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MISCONCEPTIONS ABOUT MUSIC. 
By PROFESSOR FREDERICK NIECKS. 


ISCONCEPTIONS about music are current 
/ everywhere, and they are many and: great. 
‘It The opinion that music is a less serious thing 
than literature, painting, and sculpture ought 
first of all to be instanced, for it deserves to be most 
prominently pilloried. We need not go far, nor need 
we search long, for the cause of this misconception. 
Those who regard music as a mere plaything, as no 
more than a pleasing titillation of the sense of hearing, 
know what to make of words narrating events and 
stories, and describing scenes and moods; they: know 
also what to make of lines, colours, and masses of light 
and shade, representing men, animals, landscapes, etc. ; 
but they do not know what to make of tones, which 
apparently narrate, describe, and represent nothing. 

It is, however, not only the matter expressed, but also 
the means of expression, about which the majority of 
music consumers are in more or less ignorance. No 
doubt there are few so ignorant as the distinguished 
University graduate, who, on seeing a bulky book on 
music, remarked : “ How is it possible to write so much 
on an art the whole material of which consists of only 
seven notes?” But whilst ignorance of such density 
may be exceptional, partial ignorance of all degrees is 
weil-nigh universal, common even among professional 
musicians and cultured amateurs. How litile is known 
of the resources of the art and of the ways in which the 
artist utilizes these resources! How vague are the 
notions about the varieties of tone—-their differences of 
pitch, colour, and degrees of loudness! How very little 
less vague are the notions about time relation, as it 
exists in measure, rhythm, and /emfo! How rarely do 
we meet with an adequate comprehension of such pecu- 
liarly musical conceptions as tonality, periodicity, and 
form in the wider sense. And, lastly, how nearly non- 
existent seems to be an acquaintance with ‘the problems 
of musical expression and esthetics ! 

Many will say that music can be enjoyed without the 
knowledge of any of these things. That is undeniably 
true, if it means that some enjoyment may thus be 
obtained. But it is no less undeniably true that the 
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knowledge of these things increases the enjoyment and- 
adds new pleasures otherwise una tainable. Nay, one 
might even go farcher, and say that this knowledg: gives 
us new faculties-—new senses. 

But if the knowledge of which I have been speaking is 
necessary for fully enjoying music, it is si] more neces- 
sary for rationally judging it. Most cr.tic.sms, profe:- 
sional as well as others, uttere as a rule with a light 
heart and a brazen face, are worthless, and they ave so 
because prompted by a conviction uninsp red by thought 
and study, based on nothing more solid than prejudices 
and vague impressions. One is at a loss to decide 
whether there is more of the comical or of the tragical 
in the confident comparative and absolute vuluations of 
the merits of Wagner, Brahms, Verdi, Tschaikowsky, 
and other composers by people who have not the 
slightest susp.cion of the nature of music. and its 
problems, a thorough insight into which and a complete 
coniprehension of which alone woult enable them to 
form a rational and really noteworthy judgment. 

However low we may fix the percentage of p:ople who 
can distinguish between art and no art, a more careful 
investigation wou'd show that the. seemingly low esti- 
mate was too high. The great majority of music con- 
sumers are more readily, more surely, and more strongly 
impressed by the material than by the esthetic, or, not 
to mince words, more by the crude than by the refined, 
more by the striking than. by the beautiful. The loud 
high shrieks and shouts of singers, the pugilistic displays 
of pianists, and the noisy’ outbursts of the brass wind 
and percussion forces of orchestras, never fail to produc : 
ecstatic delight and vigorous applause, and never fail to 
make up for any kind and amount of esthetic short- 
comings in compositions and performances. On the 
other hand, nothing can make up for the absence of such 
appeals to the brute man. The really beautiful and 
truly artistic produces at best only moderate satisfaction 
and lukewarm approval. ‘nis applies to the non-artistic 
majority. But even cultured musicians and amateurs 
are apt to overlook the esthetic defects when their souls 
are sufficiently stirred by the expression of strong 
emotions, or their intellect and fancy sufficiently pricked 
by novel, piquant, and fantastic effects. There can be no 
doubt that if the artistic inst'nct, which in somy measure 
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must be present in every individual, were stimulated, 
educated, and‘devéloped, many a performer who is now 
applauded would, owing to his defective tone-production, 
bad phrasing, false interpretation, and want of taste, be 
hissed off the platform ; and many a composition which 
is now devoutly: listened to would, owing to its crudeness, 
formlessness, unmusicalness, and extravagance, be im- 
patiently and even indignantly rejected. Much of what 
we hear and see in the concert-room and theatre proves 
that artistically the general public is still in a state of 
barbarism. The exhibitions to be witnessed there of brute 
force and brutal passion, not excepted the vilest, in all 
its naked ugliness, remind one of the worst features of. 
the ancient arena and the modern prize-ring, and would 
be impossible in a state of genuine artistic civilization. 








A CRITIC’S PERCEPTIONS. 


IN a recent magazine article a certain clever essayist 
has uttered the opinion that the constant attending of 
concerts wears out a critic’s faculties. When I read that 
I silently communed with myself, and wondered if it were 
so with me; and, if it be so with me, how stands it with 
some of my elder brethren ? Naturally, none of us would 
confess that our faculties are worn out by listening to so 
much music-making, so that anything I may say will be 
discounted by my readers ; but, as a fact, 1 believe that 
instead of wearing our critical faculties this constant 
cencert-going sharpens them—to such an extent, indeed, 
that we are apt to become hypercritical. Too great a 
fastidiousness is the bane of equipoised criticism. One 
is apt to ask—nay, demand—the impossible. A standard, 
formed from our having heard all the greatest artists of 
the world, is set up in our minds, and, judged by it, even 
the greatest wr/uosz fall short. Now, just the very 
oppesite state of mind may be seen in the writings of 
reporters on provincial journals (with alacrity I hasten to 
explain that I am not referring to the regular and serious 
musical critics of the big provincial dailies). A second- 
rate, perhaps third-rate, artist visits one of the less big 
provincial towns, and the newspapers next day come out 
with notices enthusiastic enough for a Rubinstein or an 
Ysaye. The Londoner may smile when he reads these 
“ notices,” but I havé no doubt they will represent the 
effect the second-rate artist has made on a (presumably) 
musical man not accustomed to hear the greatest artists 
almost every week of his life. And, after all, I am not 
sure that the provincial music-lover’s enthusiasm is not 
better criticism than some of the hair-splitting of the 
London Press. It is in more true proportion to the art. 
That is to say, when you begin to criticise a Pachmann, 
a Richter, a Sarasate, an Ysaye, or a Paderewski, finding 
fault with this, that, or the other detail of interpretation 
or technique, you are practically judging them from a 
standard to which no one artist can attain. The standard 
is, as it were, an amalgam of the gifts of all the great artisis 
you have heard. This hypercriticism is not the result of 
the critic’s faculties being worn out, but of their having 
been sharpened and refined until they become abnormal. 
The fact that in the course of his duties the critic has to 
atiend many inferior concerts does not really affect his 
critical faculties at all, but it does wear him out physically, 
and so helps to make his mind more sensitive ; for, 
whether it be a good thing or whether it be a bad, a man 
of robust physical healih, a man who does not know what 
nerves are, is not one in whom we should expect a 
critical outlook. There is such a thing as too much 
health for creative purposes, whether in art or affairs, and 


critic is that the mere physical effect of hearing much 
music in an atmosphere: which is not remarkable for 
oxygen may affect his health and so obscure his judgment. 
But. though there is no ground for supposing that the 
attending of many concerts wears out a critic’s faculties, 
it does have some peculiar results. it gives one (if I may 
put it so) a kind of musical clairvoyance, and it induces 
an exaggerated respect for many things that the public 
does not particularly admire. We critics—or perhaps I 
had better speak for. myself alone—I have grown so 
accustomed to astonishing technique in pianists and 
violinists that it no longer amuses or interests ime. As a 
consequence I am inclined to dismiss it hastily, and yet I 
know full well what a number of fine qualities are 
necessary before a man can be a virtuoso. He must 
have character, indomitab'e perseverance and will, and 
he must have bright mental gifis and uncommon 
physical capabilities. All this the public blindly under- 
stands, just as it knows an acrobat must give up years to 
training before he can perform those amazing tricks. But to 
a critic who year after year has heard these great musical 
virtuost the gifts displayed have no longer any value, I 
have heard many an artist of renown sacrifice a com- 
position on the altar of virtuosoship, distorting rhythms, 
giving prominence to that which is unimportant, indulgiog 
in violent contrasts, and showing, generally, that in his 
mind the composition is of no value at ail except as a 
medium for the expression of his technical capabilities. 
The public applauds. A long course of vér/uosi has 
made me almost hate the name of technique when used 
of these megalomaniacs of music. Their exhibitions of 
egotistical conceit should not be dignified by the name 
of technique, for that, I take it, is a highly polished means 
to an end. In the old days pianists were content to 
display their technical powers in pieces specially written 
for that purpose, but now Chopin, Beethoven, Schumann, 
and Brahms serve their turn. We live in days when 
subjectivity has run mad. I would not have it thought 
that I am in favour of a colourless objective interpreta- 
tion ; indeed, I hold it to be impossible, both in the 
execution of music and in critic'sm of it; but there are 
limits, and when a pianist or violinist plays all kinds of 
virtuoso tricks with compositions we know and admire, 
so that their very character is changed, it is no longer 
a question of subjectivity but of megalomania—ihe 
executive artist imagines he is greater than the composer. 
And this false kind of subjectivity is to be found in 
conducting as well. To the public a virtuoso love of 
strong contrasts always appeals, whether it be in 
orchestral playing or in choral singing. But then the 
public has not as many opportunities of hearing music as 
we critics have, or it would soon sigh for the exquisite 
proportion which only a great artist can give us; a 
proportion which comes from a close study of the score 
and a sympathetic divination of the composer’s intentions, 
tinged, it must be, with something of the interpreter’s 
individuality. Above all, the critic, with the ultra- 
sensitiveness which is caused by hearing so much music, 
will have no tratfic with performances which lack beauty 
of tone, whether of singing, piano playing, or in the 
orchestra. ‘This sensitiveness causes many a quarrel 
betwecn the pianist (for instance) and the critic. The 
modern recital-pian'st has Jong ago forgotten the genius 
of his instrument. He is intent on pushing its power of 
producing volume of sound to the utmost, and never 
stops to consider if the tone he produces has any beauty. 
Indeed, so much is this the case that I am lost in wonder 
why manufacturers of pianos imagine that piano recitals 
are advertisements of their instruments, for the pianist 
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is largely at fault in encouraging this sledge-hammer 
style of playing. If you watch an audience at a piano 
recital you will observe that when the artist is engaged in 
a titanic combat with his instrument, the listeners look at 
one another with a knowing expression, as much as to 
say, “ Now you will hear something.” To all intents and 
purposes the recital is purely a physical entertainment. 
If one heard but little music the display might seem 
amazing, but the musical critic has heard too much of 
that kind of thing, and he would williogly barter it for ten 
minutes of really musical playing, even if not of the most 
inspired. On the whole, the amount of music we hear, 
instead of wearing out our critical faculties, makes them 
very keen in one direction: good critics or bad, we all 
seek for the sincere in music, as a relief from the mass of 
pretentious tinsel. For this reason a vocalist who has 
intelligence and musical feeling, and yet does not possess 
much of a voice, will often receive very high praise, to 
the astonishment of other singers who are much better 
equipped vocally but have not the same intelligence and 
temperament. You will never find the professional 
musical critics raving over a singer who has only a 
beautiful voice, nor are they thrown off their balance by a 
violinist who can do most astonishing things and yet 
shows but little depth of feeling. The general tendency 
of professional criticism, indeed, is to discount mere 
technical skill. We take it, perhaps, too much for 
granted, but that indifference is better than a slavish, and 
often unintelligent, worship of it. 

The fault, then, of hearing much music is that the 
professional critic is apt to set up a standard which never 
can be reached, and never has been reached (except in 
the glow of recollection) by any one artist; the merit is 
that familiarity with astonishing technique breeds an 
indifference which makes the critics seek real musical 
achievements. In the field of composition it has another 
effect. Here, however, I feel I should speak strictly for 
myself, As the years roll on—and I have lived long 
enough to see several changes in taste—the fact that no 
one style or period of composition is permanent has been 
borne in on me with much clearness, I have seen the 
day when Brahms was considered dull and obscure, and 
I have even subscribed to that opinion; I have seen 
the fashion arise for symphonic poems; I have seen 
Tschaikowsky and the modern Russian school suddenly 
bulk in importance. There has even been time to notice 
that Wagner has gradually taken his proper position, and 
to hear some of the younger school vote him old- 
fashioned. At the present moment the modern school of 
composers is in a transition state ; they would have us 
believe that treatment is everything, and from their 
compositions one might imagine that melody and reason- 
able harmony did not matter, and that scoring is nearly 
the whole battle. An enthusiastic young amateur might 
throw in his lot with this modern school, and deem the 
old world of composers well lost ; but a critic, with such 
illimitable opportunities of ‘“ wearing out his critical 
faculties,” hears too much of the Jess modern music side 
by side with the most modern, and he feels instinctively 
that, however much he may be in sympathy with the new 
mavement as making for the enlargement of the musical 
vocabulary, there must be a reaction towards music that 
has melody and design. More and more I look to 
Brahms as a great and new force in music. It is easy 
enough to belittle his scoring in his orchestral music; he 
had mannerisms, too, which are sometimes a trifle 
irritating, and he was apt to speak at too great a 
length for his subject matter; but there is a sanity 


him tearing a passion to tatters, and to those who are in 
sympathy with him he says many things because he 
refrains from saying them. Music will never, I hope, 
become unemotional and dry ; it will never swing back to 
formalism only’; but there must be some reticence, for 
otherwise emotionalism approaches perilously close to 
hysteria. And I think the day will come when the 
composer will not consider that he should be the laureate 
of despair ; when he will not think it beneath his dignity 
to view the world with clear bright eyes instead of seeing 
black shadows where sunlight is. The romantic school 
of music has done much ; it has performed a necessary 
task; but its aims have been needlessly tragic, and it 
has communed too long with the dark thoughts of 
melancholy and with the ungovernable outbursts of 
hysteria. This mood is wearing away in absolute music, 
but it still holds full sway in music-drama. If the public 
did but hear as much music as the critic hears, it would 
cry aloud for more sanity and proportion in the art— 
unless, indeed, this desire is due to the wearing out of 
critical faculties. EDWARD A, BAUGHAN. 


MARCH MUSIC. 


To trace any particular form to its original source is a 
hard, if not impossible, task ; forms in the course of time 
and through various causes become modified. Take, for 
instance, what is known as binary form, the one in which 
suite movements were written, and which was afterwards 
used in the sonata. Gradually, however, thematic develop- 
ment at the beginning of the second section, at first of the 
most primitive kind and scarcely worthy of the name, grew 
in extent and in importance; and now that it forms a 
section by itself the old term binary is no longer appli- 
cable. But this being a gradual modification, it is not 
possible to name any particular sonata movement in which 
ternary form first appeared ; between earliest and latest 
forms, however, there is an immense difference. Darwin, 
in discussing the affinities of extinct species to each other 
and to living forms, remarks that ‘‘ the more ancient any 
form is, the more, as a general rule, it differs from living 
forms.” 

With regard to marches it must be remembered that 
music of this kind existed before the term was applied to 
any particular piece. Jn Egypt and Greece, in connection 
with processions sacred or secular, there must have been 
rhythmical music corresponding to the movements of men 
marching. Again, there are many passages in the Vedic 
Hymns, also in the Old Testament, which show the im- 
portant role which music played on such occasions.. Let 
us take one from the latter. Before the battle with the 
Ammonites, Jehoshaphat “appointed them that should 
sing unto the Lord, and praise the beauty of holiness, as 
they went out before the army” (the italics are mine). 
And after the victory, the king at the head of the army 
* came to Jerusalem with psalteries and harps and trum- 
pets” sounding. The singing on the way to battle must 
have been a kind of choral march ; in olden times, indeed, 
the very word “ music ” included also singing. 

March music in early days was, of course, specially con- 
nected with the marching of armies. And there is every 
reason to suppose that the drum p!ayed—if the term may 
be allowed—a very prominent part; in certain old 
marches, indeed, it was the sole instrument. A warrant 
directing the revival of “an old English March,” 
signed by Charles I., was discovered by Walpole. 
“It was,” so runs the document, “in danger utterly 





in his music which marks it off from most music 
which has been written since his day. You never find 
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the same by ordayning an establishment of one certaine 
measure, which was beaten in his presence at Greenwich, 
anno 1610.” And when at the Restoration Charles II. 
went in procession from the City to Westminster, a 
notice wiitten at the time states that “while the Train 
passed along, the Drums beat the Marches of several 
Countries,” and later on that “the Drums beat a lofty 
English March.” 

Of musical British marches there is an interestiog 
record. There exists a curious and most remarkable vir- 
ginal piece by Byrd, composed somewhere about the end 
of the sixteenth century, entitled “‘ The Battell,” in which 
are to be found “ The Martch of Ffoote,” “ The Martch 
of Horse,’ “The Irish Martch,”’ ‘The Martch to 
ye Ffight,” and these were, most probably, old and 
familiar marches; their quaintness is unmistakable. 
I cannot refrain from giving the opening of the first, 
which presents a by no means faint foreshadowing of 
Handel’s Sau/ March :— 
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Although in these marches short phrases are many 
times repeated, there are small changes in harmony and 
rhythm and in the conduct of the parts which only make 
- their effect when one has grown accustomed to the anti- 
quated style of the music, and to tonality confined to one 
key with an occasional excursion to that of its upper or 
lower dominant. This “ Battell” piece is in “ My Ladye 
Nevells Booke,” and there is also a copy in the Christ 
Church Library at Oxford. Againit is to be found in a 
volume of manuscript music in the British Museum, and 
with a final section which ‘apparently does not exist in 
either of the collections named. It bears the superscrip- 
tion “The Buriing of the Dead,” and it is, we imagine, 
the earliest Dead March known. The short dignified 
“Pompe Funebre” in the third act of Lully’s Alceste, 
produced in 1674, is another pre-Handelian example 
of music of this class. Again, there is a fine march 
in the “Choice Collection of Ayres,” published in 1700, 
apparently by Francis Piggott, organist of Magdalen 
College, Oxford, and of the Temple Church. and from 
its striking likeness to the “Dead March” in Saud, 
and therefore solemn, stately character, I am inclined to 
rank it under a similar heading.* This Collection also 
contains “ The Emperour of Germany’s March.” 

I may just refer to two of Handel’s opera marches; 
the one is in the third act of Rixa/do, in which the com- 
poser used four trumpets, the other the Triumphal March 
in Sci~io, which, Mr. Rockstro tells us, was constantly 
played for forty years by the band of the “ Royal Guards’ 
March” ; it is, indeed, a tradition of the regiment that 
Handel composed it for the Grenadier Guards before it 
was introduced into Scipio. 

Between the time of Byrd and of Blow, ze. about the 
middle of the seventeenth century, the Elisabeth Rogers 
volume of manuscript music (the one, in fact, which contains 
the “ Battell”” piece) has a “Scots Marche” which evi- 
dently belonged to a still earlier period. There is only 
one march in Purcell’s Harpsichord Lessons, and one in 
Couperin’s “ Piéces de Clavecin”’ (‘* La Marche des Gris- 
vétus, livre 1er, 44me Ordre,” included in E. Pauer’s 





* See The Monthly Musical Record for December, 1893. 





“March Album”). There is no piece in this form in 
Handel’s Lessons, thoughthere are many suchin his opera; 
and oratorios. There are a few unimportant marches in 
the “ Anna Magdalenx” Book, but none in Bach’s clavier 
music. Not to count the short pieces just named, which 
may afier all not be Bach’s, I believe I am correct in saying 
that there is only one march in the whole of Bach’s works. 
It occurs as the first number in the Drama per Musica, 
entiled ‘Vereinigte Zwietracht der wechselnden 
Saiten,” composed in 1726, and performed at the Leipzig 
University. It is written for string:, three trumpets, and 
drums, and the fresh bold music may one day perhaps 
find its way into one of Mr. Wood’s programmes. 

Military marches are very old; it is impossible to 
ascertain the date of some, such as the “Men of 
Harlech,” and “ Sir Edward Nouwels Delight,” whence 
evidently sprang, as Prof. H. Ellis Wooldridge remarks in 
“ Old English Popular Music,” “ The Briti-h Grenadiers” ; 
but others can, at any rate, be traced bick to the fifteenth 
century. 

Goethe in his autobiography has given a description of 
the Court of Fifers (Pfeifer-Gericht) at Frankfort, which 
as a child he witnessed. There were three minor towns 
which for centuries sent triennially a deputation to Frank- 
fort to take part in the solemn state procession to the 
Town Hal). Eachtown hadits March, and the band con- 
sisted of ¢ivee men, who played on a shawm, a pommer, 
and a bass-pommer respectively. Hermann Frier, whoin 
1752 published an essay on these “ Fifer Courts,” was 
unable to discover the origin of the institution ; he says 
that already, in 1586, the two towns of Worms and Bam- 
berg voted an annual sum to keep three pipers to prac ise 
the old instruments, likewise the ancient Marches. The 
Municipa! Marches of the towns of Bamberg and Worms 
have been preserved, and are to be found in Mr. J. A. 
Kappey’s interesting book on Military Music. 

It was under the reign of Louis XIV. that military 
music was first officially recognized in France. In.the year 
1705 André Philidor, the father of the composer 0 noted as 
a chess player, and likewise librarian of the king’s musical 
library, collected a large number of old marches used in 
the French army, among which is the “‘ Premier Air de la 
Marche Francaise pour les Hautbois,” by Lully, whose 
march music enjoyed the monarch’s special favour. 

Of famous old marches one is known as “ Der Alte 
Dessauer,” with which the Prince of Dessau was greeted 
when he entered Turin at the head of his victorious 
army in 1706; and although not made in Germany it 
has established firm footing there. Meyerbeer, by the 
way, introduces: it into his opera Das Feldlager in 
Schlesien. Another is the Old Prussian “ Tattoo” of 1720. 
Both are included in the Pauer Album mentioned above. 

Musicians were introduced into the British Service 
towards the end of the reign of Charles II., and from 
that time onward favourite military marches came into 
existence. A “James II. March” is given in ‘The 
Dancing-Master”’ of 1690. 

All the great composers since the days of Bach 
and Handel wrote marches, and some of them (Mozart, 
Beethoven, and Schubert) a considerable number ; only 
a few, however, have gained a world-wide reputation, and 
among the foremost are the “ Eroica” and the Gd/¢éer- 
dammerung. Without wishing in any way to depreciate 
Mendelssohn’s ‘Wedding March,’ 1 cannot © but 
emphasise the fact that practically it has had no rivals 
to conquer ; had it been less excellent it would still have 
had a wonderful chance of becoming popular. Chopin’s 
March from his B flat minor Sonata has been played by 
every famous pianist, and thus has become very familiar. 
It was a great favourite with our late good Queen, and 
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in compliance with her expressed wish it was performed 
at her funeral. As ivy to the oak, so will the memory of 
Victoria ever cling to this music, and thus deepen its 
emotional and also its consoling power. .S. S. 








TSCHAIKOWSKY.-* 
(First NOTICE.) 

Ir is only a few years since the composer of the Pathetic 
Symphony died, but his name already seems to rank 
among the great masters who are termed “ classical.” 
The sudden death of a man who, like Schubert, had 
achieved much, but promised more, accounted to a 
certain degree for the interest aroused by his last 
Symphony, the very title of which seemed a forecast 
of his fate ; but had the music itself not possessed strong 
intellectual and emotional qualities, it would after a time 
have fallen into the shade. . Tschaikowsky’s art-work has 
staying power. The personality, too, of the man is 
reflected in his music, so that the story of his life will 
be read with deep interest. Mrs. Rosa Newmarch’s 
biography of the Russian master offered much interesting 
information, but for the new Life*—of which the first part 
has just appeared, by the younger brother, Modest 
Tschaikowsky — important facts and details will be 
obtained from a great number of family letters and 
documents of various kinds to which Mrs. Newmarch 
had not access. In the preface to this first part the 
biographer names letters from 807 persons to Tschai- 
kowsky amounting in number to 6,137. Then there are 
numerous letters written by the composer, also his diary, 
and his books and music, which contain many marginal 
notes in his own handwriting. 

A detailed account is given of Tschaikowsky’s earliest 
years, and his intense love for his mother ; his life-long 
respect and affection for Fanny Diirbach, his first 
governess, who is still living ; his excitability and general 
disposition show clearly that he would not become an 
ordinary man— everything connected with his early 
sayings and doings is uncommon. Our biographer, in 
conversation with Fanny Diirbach, to whom while pre- 
paring his book he paid a special visit, asked her in 
what way the boy differed from his brothers and sisters, 
and her answer was as follows: “In no one thing 
specially, yet in everything which he did.” This good 
lady has kept all the exercise books which little Peter 
used and any papers containing his writing which came 
into her possession. A facsimile is given of a poem 
which he wrote at the age of seven, and which he signed 
and dated ; it is entitled, “ Pritre d’une petite fille tout- 
4-fait orpheline.” Although Tschaikowsky did not 
seriously devote himself to music until he was far 
advanced in the ‘teens, music exercised a powerful 
influence over him in his tenderest years. One evening 
after a musical party at his father’s house, although 
merely a listener, he seemed thoroughly exhausted, and 
when his governess saw him in bed unable to sleep, he 
said, “O, this music, this music! Save me from it! 
It is here—in my head! It will not let me rest.” 

At Petersburg, at ten years of age, Peter was placed 
in the School for Jurisprudence, but he did not take any 
special interest in his studies; he was fond of society 
and diversion of all kinds. Out of thirty-nine letters 
written during the first two years of his school life, there 
are Only two, very casual, references to music. With one 





* «Pas Leben Peter: Iljitsch Tschaikowsky's."" By M. Tschai- 
kowsky. Band 1, Lieferungen t & 2. (Moskau and Leipzig: 
P, Jiirgenson.) 





of his schoolfellows he struck up a special and a life-long 
friendship ; this was Alexéi Nicholaewitsch Apuchtin, 
the distinguished Russian poet. In 1859 Tschaikowsky, 
then nineteen years of agé, was appointed to a post in 
the Ministry of Justice, and we now read of his learning 
and taking great interest in music. This first part ends 
with the year 1863, in which he resolved henceforth to 
devote himself exclusively to the art. 

The second part, which has just appeared, and which 
we shall notice next month, includes the _ interesting 
student days at Petersburg and Moscow under Anton 
and Nicholas Rubinstein. It brings the story down to the 
end of the year 1867. 








LES BARBARES. 


THE new opera by M. Saint-Saéns has evoked different 
opinions, and merely from a perusal of the vocal score it 
would certainly be difficult to take sides either with the 
ayes or with the noes. A very brief description of the 
plot, and a few remarks respecting the general character 
of the music may, however, be given. The libretto is 
written by Messieurs Victorien Sardou and P. B. Gheusi. 
The walls of Orange are invested on all-sides by a horde 
of Germans, and the Roman consuls, Scaurus and 
Euryalus, are fighting with all courage but without hope. 
The grand priestess, Floria, surrounded by the women, 
children, and virgins sacred to Vesta, are praying for 
deliverance. Floria believes that the barbarians, as fire- 
worshippers, will respect the altar of Vesta. The 
watchman on the walls announces that Euryalus is slain, 
and the surviving consul, after bringing in the corpse, 
goes out to attack the enemy and give the women time to 
escape from the city; Livia swears over the body of 
her dead husband to discover the murderer and slay him 
with her own hand. Scaurus is brave, yet to no purpose ; 
the women are soon surrounded by the victorious 
besiegers. Marcomir, their chief, smitten by the proud 
and beautiful Floria, motions his warriors to withdraw 
until he has decided on the fate of the women. In the 
prologue the narrator gives an outline of events, illustrated 
by certain themes in the accompanied recitative, and 
their significance is revealed by the words uttered. 
The greater part of the prologue, however, consists of - 
instrumental music, in which occur other themes of which 
the meaning is afterwards unfolded. Of these the “ Love” 
and the “Livia,” the one inspired by Gounod, the other by 
Wagner, also the “ Venus,” prominent use is made ; indeed, 
the opera ends with the broad dignified “Livia” theme, 
for the pure strong love of the wife of the slain consul 
forms the Alpha and Omega of the story. In the first 
act the music is continuous, and there are no set pieces. 
Wagner lines, indeed, are followed, and as one may 
imagine, with immense skill; of the arts of harmonisation 
and thematic development the composer is a master. 

At the opening of the-second act, the women and 
the Vestal priestesses are asleep. In the morning Livia 
and Floria explain the clemency of the barbarians as an 
intervention of Vesta; the widow, however, recognises | 
the influence of Venus. Marcomir, who has withdrawn 
the fierce soldiery, and who now saves Scaurus from 
being slain, claims his reward: Floria must be his. 
She promises, and thus saves the city and the lives of 
her companions. But Marcomir, conquered by the 
ineffable charm of the maiden, claims no fulfilment until 
Floria, moved by a spirit of thankfulness and true love, 
accepts him of her own free will. There are many 
interesting points in the dramatic music, but the great 
love duet at the close is naturally the chief feature, and 
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it is skilful, impassioned, and from a vocal point of view, 
effective. 
In Act III. sacrifices are offered to the gods to whom 
the city owes its deliverance from the barbarians. Floria 
is about to depart, but as the funeral procession of 
Euryalus is passing, Floria learns that he was slain hy 
the very hand of Marcomir, and suddenly refuses to take 
the widow with her as promised. Livia, by stratagem, 
discovers the reason, and as Marcomir into the heart 
of Euryalus, so she plunges a javelin into his. And thus 
the death of the consul, and the conquest of Venus over 
Vesta were avenged. There is much that is striking in 
the closing act. First we have music depicting the 
departure of the investing army, and then the songs 
of deliverance ; the principal one, “Vétu de pourpre 
orientale,” is indeed of Handelian breadth and simplicity. 
The rejoicing of the city naturally gives occasion for ballet 
music which is of most engaging, piquant character. 
There is some fine chéral writing, though not elaborate, 
and not as detached choruses. The lament of Livia at 
the close is one of the most touching pages of the work. 


MRS. HENSCHEL. 


THROUGH the death of this excellent artist at the early 
age of forty-one, the musical world has lost a labourer in 
the field of art who made for goodness : she always sang 
high-class songs. She was born at Columbus, Ohio, in 
1860, and received her first instruction from her uncle, 
Charles R. Hayden, a well-known teacher of singing 
(who died at Boston in 1886), studying afterwards under 
Madame Rudersdorf. As Miss Lilian Bailey she made 
her first appearance in 1876, at Boston, in a concert given 
by Mr. B. J. Lang, showing such promise that she was 
sent to Europe, where her voice was further trained by 
Madame Viardot, and afterwards by Mr. Henschel, whom 
she married in 1881. Before this event, however, she 
made her début at the Crystal Palace, singing in the 
same year at a Philharmonic Concert. Mrs. Henschel 
also appeared at the Popular and at the Richter Concerts, 
but she will be principally remembered in connection 
with the. artistic vocal recitals which she gave together 
_with her husband, a selection of whose songs, under 
her editorship, was published a few years back in album 
form. Deep sympathy will be felt for Mr. Henschel in 
this sad and sudden loss: of two high-minded artists 
the one has been taken, but the other is left to continue 
his useful and honourable career. 








LETTER FROM LEIPZIG. 


THE two novelties produced at the second and third concerts 
brought no luck to the Gewandhaus directors, for both only 
met with a cool reception. At the former were given the 
Symphonic Variations for orchestra by Hans Késsler, while at 
the latter was performed the Symphonic Poem in three move- 
ments by Siegmund von Hausegger ; neither, however, is likely to 
appear again on the programme of a Gew: ndhaus concert. And 
yet.we should like to have another oppcrtunity of hearing the 
Variations, for they gave proof of sound knowledge and noble 
endeavour ; but they were weakened by their strong leaning 
towards Brahms. As, however, the work bore the special 
superscription ‘‘den Manen Joh. Brahms,” there was an excuse 
for it. The composer did not succeed in interesting and excit- 
ing us, yet we cannot but express our high esteem for him, and 
his work ought to have been received more favourably. It 
fared otherwise with Hausegger’s ‘‘ Barbarossa,” a pretentious 
work of considerable length. It is of very poor invention, but 





dissonances and oddities of all sorts, and by outward sound 
effects. In a work which lasts a good half-hour there are 
naturally some refreshing moments, only the composer did not 
understand how to take advantage of them. Strange to say, a 
more lively reception was accorded to “ Barbarossa ” than to the 
nobler work of Késsler. At the second concert Bach’s Suite in 
D (with the celebrated Aria) and Beethoven’s Symphony in a 
secured fine results. Frau Lula Mysz-Gmeiner was the wel- 
come soloist of the evening, and she sang with great success. 
songs by Schubert, Brahms, and Strauss. In addition to the 
‘* Barbarossa,’’ the orchestral numbers at the third concert were 
the 3rd Serenade by Volkmann and the Overture to Smetana’s 
Bartered Biiae; two praiseworthy items, yet not -strong 
enough to make amends for the doubtful enjoyment. of 
the Hausegger composition. The only work of genuine impor- 
tance at this concert was the Beethoven Pianoforte Concerto, 
of which, unfortunately, Herr Wilhelm Backhaus proved by 
no means a satisfactory interpreter. His technique -was clear 
and absolutely correct, but few traces of the indescribable poetry 
in the music were to be discerned. It would be a great mis- 
fortune if this talented artist, in striving after the most powerful 
bravura, were to lose all feeling for simple beauty and nobility ! 

At the fourth concert, Concertmeister Hamann was the 
soloist of the evening, and he gave general satisfaction by his 
rendering of Max Bruch’s G minor Violin Concerto. This 
excellent artist would produce still greater effect if his expres- 
sion of feeling were somewhat more manly. The programme 
included Bach’s Choral-Vorspiel on Zz feste Burg ist unser 
Gott, played by Herr Homeyer ; fragments from Bach’s 
cantata, O, ewiges Feuer ; and songs by Fincke, Hassler, Volk- 
mann, and Mendelssohn, sung by the St. Thomas’s choir ; and 
Beethoven’s Eroica Symphony. The Bach cantata music 
was not effective, owing to the fact that in comparison with the 
orchestra the choir was far too weak. The rendering of the 
Lieder, on the other hand, was delightful. 

The fifth concert opened with Haydn’s Symphony in G (the 
one with the drum stroke), which was played in somewhat 
tedious fashion. The other orchestral numbers were: 72// 
ELulenspiegel's lustige Streiche, by Richard Strauss, and Men- 
delssohn’s Midsummer Night's Dream music. The latter was 
thus announced, but as a matter of fact only the Overture, 
Scherzo, Notturno, and Wedding March were given. As the 
concert took place just a few days after the anniversary of the 
composer’s death, the whole of the instrumental, out of respect 
to his memory, might have been brought to a hearing. 7i// 
Eulenspiegel, of Strauss, is a humoresque, which like many 
other works of the kind must not be taken too seriously, for 
there is very little in it that is really beautiful and of genuine 
humour; at times the composer is commonplace, at others 
bizarre. If Beethoven was content with the modest orchestra 
of his time for his Ninth Symphony, why, one is tempted to 
ask, must Strauss make use of so gigantic an apparatus for a 
humoresque to depict the antics of the vagabond, Till Eulen- 
spiegel? The public, however, received the work cordially. 
Miss Edith Walker, from the Vienna Hof-Oper, achieved a 
truly colossal and well-deserved success, for she proved herself 
once again one of the most distinguished and sympathetic 
singers of the day. She sang the great Eglantine aria from 
Weber’s Zuryanthe, and we have not heard anything like it 
since the incomparable Frau Peschka-Leutner. 

The Philharmonic concerts, under the direction of capell- 
meister Winderstein, have, to our great delight, recommenced. 
But extra concerts are so numerous that it is impossible for 
one person to attend them all. From among the Lieder 
recitals stands out prominently that of Herr Eugen Gura, who, 
in spite of his age, surpasses all other singers, not so far as 
vocal means are concerned, but as regards genial interpretation 
and wonderful humour; only he might have spared us the 
Hugo Wolf Lieder. In his other songs and ballads of Liwe 
and Schubert he displayed the most refined taste. Next to Gura 
we name our native singer, Herr Emil Pinks, who, in the ren- 
dering of no fewer than thirty-seven Lieder, gave proof of ‘un- 
common powers of endurance, also much intelligence and ap- 
propriate style. With the impressive ‘ Sterbeklange,” by 
Reinecke, he psoduced great effect. By the side of the other 





the composer tries to compensate for this by a profusion of 


songs of Mozart, Franz, Brahms, and Schumann the pale songs 
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of Cornelius were ‘not very exhilarating, whereas some by 
Richard Strauss (who as'song composer is: much ‘more natural 
than'in other branches of his art), Weingartner, and Reisenauer 
made an excellent appearance even in such company. 
Reisenauer presided at the pianoforte, and, apart from 
a few exaggerations of tone, acquitted himself right 
well. Reisenauer also gave two pianoforte recitals—a Schu- 
mann and a Beethoven, There is nothing new to say about 
this eminent pianist. His memory and his technique are pro- 
digious. Of other vrtuosi we name Herr Fritz von Bose, who 
gave two concerts. He-seeks less to astonish the groundlings 
than most modern bravura players. By his sincere readings, his 
technique clear as crystal, and by most tasteful. selections, he 
forces all intelligent hearers to recognize his great merit. At 
his first concert he played Schubert’s Sonata in B flat, Schu- 
mann’s in G minor, and (together with Mrs. Lily Henkel, from 
London, who proved herself an excellent partner) Schumann’s 
Variations for two pianofortes. At his second concert, in asso- 
ciation with Concertmeister Petri, from Dresden, and Professor 
Julius Klengel, he was heard in the Beethoven trios, Op. 70, 
No. 1, and Op. 97; he also performed with Herr Petri the 
Kreutzer Sonata. 








Correspondence, 


Dee 
To the Editor of THE MONTHLY MUSICAL RECORD. 
“THE GENTLEMAN IN MUSIC.” 


DEAR SiR,—If you can spare me a little of your 
valuable space, I would like to make one or two remarks 
concerning Mr. Baughan’s last contribution, “ The 
Gentleman in Music.” 

And first let me say that I always read Mr. Baughan’s 
articles with the greatest interest, and almost invariably 
agree with his views. 

But in the paper referred to it seems to me that he 
has somewhat overlooked the enormous power possessed 
by imagination to escape from external environment. 
After all, genius is but another name for imagination 
plus the gift of adequate self expression ; and genius 
differs from talent in this, that it will not be bound 
from without, but must and will find means of utterance. 

What Mr. Baughan says with regard to the uniformity 
engendered among men by university life and ideals 
is perfectly true: one sees it at every turn. But it 
is precisely here that the:man of genius reveals him- 
selt, inasmuch as he refuses to be fettered by artistic 
convention. 

The fact that neither Schumann nor Mendelssohn 
ever had to “rough it” in any way did not interfere 
with their musical development; and although it has 
become the fashion of late to exclude the latter from 
the glorious company of geniuses, it must be at least 
acknowledged that some of his work has that touch 
of genius which places it on a very high level indeed. 

There probably never was among musicians a more 
“perfect gentleman” than Chopin; but that did not 
prevent him from being absolutely original in his own 
domain. Where, however, it is a question of falenzé, I 
think Mr. Baughan’s view of the “gentleman in music” 
a perfectly correct one. Talent is apt to be moulded 
and to run in grooves: it is more adapted to follow 
than to lead. But as talent can never be epoch-making 
—and work inspired by that alone cannot endure—I 
do not know that one need be seriously disturbed by 
the “ gentlemanly ” element in music. 

After all, is not this more tolerable than the aping 
by immature talent of the occasional eccentricities of 
genius, which a Jess uniform standard might give rise to? 

. Let me add, however, that true talent is not to be 
underrated. 





It is a gift for which its possessor may well be thank- 
ful ; and the world would be decidedly the poorer were 
everything that is not the direct outcome of ‘genius 


to be banished. Vaud iti, 


MuSICcA. 


In reply to “ Musica’s ” letter, I have a few remarks to 
make. I did not overlook the enormous power possessed 
by imagination (the word is not necessarily a synonym 
for genius) to escape from external environment. The 
history of art is full of instances of that power ; :but at 
the same time not even the greatest artist has remained 
unaffected by his environment. Sometimes it has the 
effect of pushing the genius to the opposite extremes. ‘A 
youth passed in the narrowest religious environment may 
make a man an agnostic. But I was hardly thinking of 
genius when I wrote my article. In some ways talent is 
more important. The cleverest general cannot carry out 
his ideas if his staff, officers, and men misconstrue the 
spirit of his orders. And so with music. If a university 
education makes a man unfit to sympathise with the 
orders of genius, or induces him to square them with 
ideas matured in a university environment, it is bad for 
music, I hold that the English gentleman’s education is 
opposed to the requirements of the musical art, in exactly 
the inverse ratio that it is in favour of high achievement 
in the logical professions. E: A. B: 








OUR MUSIC PAGES. 


THE quaint old Christmas song “Resonet in laudibus 
(Joseph, lieber Joseph mein),” skilfully arranged by Dr. 
Hugo Riemann, dates at least from the 14th century, 
when in France and Germany it was sung to various 
texts at Christmastide. In the church itself a cradle was 
placed, and it was rocked alternately by Mary and 
Joseph, who sang a mixture of the Latin words ‘‘ Resonet 
in laudibus” etc., and the German 
** Joseph, lieber Joseph mein, 
Hilf mir wieg'n mein Kindelein,” etc, 


The oldest form of the melody is preserved in a 
manuscript in the library of Leipzig University ; a more 
extended version, the one used by Dr. Riemann, is to be 
found in Johann Walther’s Protestant Hymn-book of 
1544. The “Resonet” became famous during the 
Reformation, when satirical poems on the Papacy were 
sung to this melody. This old Christmas song, with 
English words, is included in our new “ Christmas Album” 
of songs.—Our second number is the traditional air 
Noél, which we imagine to have been evolved: from a 
famous carol sung at Beauvais and Sens already in the 
twelfth century, and our third Mendelssohn’s well-known 
“Hark, the Herald Angels Sing”; the last two are 
taken from our “Christmas Album” for Piano (Edition 
No. 80878). 








Rebiews of Hew Music and Hew 
nitions. 


—_e— 


Mendelssohn’s Organ Sonatas technically and critically 
discussed. By CHARLES WILLIAM PEARCE, Mus. D. 
Cantab, F.R.C.O. The Vincent Music Company. 

AMONG works for the organ Mendelssohn’s six Sonatas, 

Op. 65, justly hold high rank, and this little book contains 

interesting and valuable information, for much of which 
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our author, as he acknowledges in his preface, is indebted 
to Messrs. Arthur O’Leary and Otto Goldschmidt, the two 
personal friends of the composer to whom the book is 
dedicated, Dr. W. H. Cummings, Mr. F. G. Edwards, 


and others. The analytical comments will be gladly 
studied by many organists and performers on the organ 
generally whose fingers can play the music, but whose 
knowledge of form and of the art of dceveloament is not 
strong enough to enable them without aid worthily to 
appreciate it. The details given respecting the Chorals 
employed are of special interest. In the concluding 
chapter one or two passages of the autograph copy are 
com ared with the putlished form ; these Sonatas were, 
in fact, revised with the same minute atte t on which 
Mendelssohn bes’owed, as we know, on works of larger 
compass and greater importance. 


The, Primula Series of Pianofort: Albums: a Collection 
of original Pieces and Exercises for small hands and 
m easy keys. Selected and partly arranged by ERIC 
KUHLSTROM. Bocks III., 1V., and V. (Edition 
Nos. 5883, 5834, and 5885; pr.ce net, Is. 6d. each.) 
London: Augener & Co. 

BOOK III. of this useful series contains forty-five original 

pieces without cc'aves. One may m:et with a grown-up 

player wh: s2 hands are so small that he cannot comp1ss 
eight notes, but this is extremely rare. And once that 
stage reached, players are apt to forget the feeling 
ef despair which the s‘ght of octave chords or passages 
aroused, or the Jonging which it created for their hands to 
grow. Teachers. however, will apprec ate these pieces 
tempered to fingers of Jimi ed length.. And the selection 
is extremely varied : there are preludes, slow movements, 
minuets, marches, waltzes, and popular melodies ; and, as 
we have already remarked, the wise plan is adopted of 
giving the names of the variouscomposers. In Book 1V. 
we find fifty Preludes and Studi s, a title suggestive of 
useful work. At the head of many of the numbers 
the special aim is indicated; in others, as for example 

No. 21, “In the style of a Scherzo,” or No.7, “ Melo- 

dious Exercise,” there is an attempt to ‘cultivate a 

feeling for style and brau'y. Book V. consists of thirty- 

two Pianoforte D.ets, the upper part to be played by the 
pupil, the lower by the teacher. The pieces are short, 
simple, and pleasing. 

Stx Transcriptions of Japanese Melodies for the Piano- 
forte. By FRANKLIN TAyLor. (Edition No. 
8452 ; price net, 1s. 64.) London: Augener & Co. 

WHEN Humperdinck’s ‘“‘ Hiinsel und Gretel” was pro- 

duced discuss'on arose concerning some of the meladies, 

as to whether they were of folk origin or not. And this 
is not the only instance which could be quoted. Mr. 

Taylor, however, leaves no chance for misunderstanding : 

as a kind of preface he gives “the original form of the 

melodies” together with their Japanese names. In these 
transcriptions the melodies are not altered, but they are 
supported by harmonies in plain or ornamental form. 

The meloci:s themselves are extremely quaint and 

interesting, especially as regards rhythm. To select 

apprcprciate harmonies was not always an easy matter, 
yet here there is nothing uncomfortable or ex'ravagant. 

They really sem to strengthen the character of the tunes, 

for, however skilful, they never attract attention on their 

own account. — 

Drittes Trio im leichteren Style fir Pianoforte, Violine, 
& Violoncell. Von CORNELIUS GURLITT. Op. 
171. (Edition No. 7255; price net, 2s.6d.) London: 
Augener & Co. ‘ 

THERE are many pages in the chamber music of Haydn, 

Mozart, and Beethoven and other great composers which, 











as regards degree of difficulty, are quite as satisfactory as 
those of the work under notice, but then those masters 
were not writing to a grade-picture in their mind, but 
according to the dictates of inspiration. Some technical 
difficulty is sure to crop up, and then performers whose 
proficiency is limited have to Jay the music aside, and 
wait fora more convenient, and in some cases distant, 
season. The Gurlitt Trio opens with an A//egro in usual 
form. The principal theme has character and charm, and 
the second one is in the key of the relative minor, the 
orthodox dominant only being reached just at the end of 
the exposition. The development section is devoted to 
the opening phrase of the subsidiary theme. The Adagio 
is hased on an expressive, stately melody, while the final 
Allegro is full of life and spirit. There is no lion’s portion 
in this Trio: all three performers have equal share of 
work and pleasure. —_ 


Daisy Chains: a Collection of easy Pianoforte Pieces, 
varying in difficulty from Clementi’s Sonatina in C 
ua to Mozart’s easy Sonata ia C major, intended as a 
sequel to E. Kuhlstrom’s Primula Series of Albums 
of very easy Original Pieces. Edited, reviséd, and 
partly arranged by E. KUHLSTROM. Nos. 1-8. 
London: Augener & Co. 


THERE may be no royal road to knowledge of the art of 
pianoforte playing, for scales and Arpeggios myst be 
practised, and various technical exercises ; and work of 
this kind is more or less dry. Children who say they 
love scales and exercises are either intelligent enough to 
foresee the advantages of building on a solid foundation, 
and hence in looking forward forget present toil, or are 
given to a little fibbing to mystify their teachers or to 
appear grand. But though the road be for a time dry, a 
few flowers scattered here and there may render it less 
irksome. The ‘ Daisy Chains” under notice are pretty 
little pieces which, while the fingers are being trained, 
offer pleasant relaxation ; we ought really to say com- 
parative relaxation, seeing that even during a “Ring 
Dance” or “In a Boat” there is profitable work. The 
first, a “ March” by Reinecke, is brisk and bright ; No. 
2, Softly Slumbering,” by Biunner, with its quiet tempo 
and flowing melody, presents marked contrast; No. 4 is 
a graceful Waltz by Gurlitt ; and No. 5, by Taubert, still a 
dance, is in more lively tempo, seeing that it is executed 
by “ Dancing Water-Nixies.’ No. 6, also by Taubert, is 
a very expressive “ Aria,” with a clever coda containing 
some effective pause bars ; and No. 8, a dainty “Rondino” 
by André. No. 2, “ Ring Dance,” by Brunner, and No. 
7, “In a Boat,” by Loeschhorn, the two already referred 
to, are also attractive. 


Song without Words, for the Violoncello, with Pianoforte 
accompaniment. By S. LIDDLE. London: Augener 
& Co. 


MENDELSSOHN invented the title “ Song without Words,” 
and it has been used by many composers. It was, in 
fact, a happy invention, and, like all good things, simple ; 
it is indeed strange that no composer should have thought 
of it before. Music with words indicates the mood, also 
the thought and feeling which evoked it; in music with- 
out words a mood is given, easily. suggesting thought 
and feeling in keeping with it, which are more or less 
definite according to the music. In the short, pleasing 
piece before us we have a graceful theme which indicates 
a happy, though not rapturous, frame of mind ; there are, 
however, occasional fluctuations, rising of the melody and 
increase of tone, just as certain moments in a train of 
thought may intensify or even alter its general character. 
Mr. Lidd!e’s music is free from diffuseness, and it is clear, 
spontaneous, and effective. 
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Eight Melodious Sketches (Melodische Skizzen) for the 
Pianoforte. By LupwiG SCHYTTE. Op. 129. 
(Edition No. 63537; price net, 2s. 6d.) London: 
Augener & Co. 

ALL composers play the pianoforte more or less 

well, some badly ; Berlioz and Wagner were probably 

very bad performers, but then they practically ignored 
the instrument. It is good to have something to express, 
yet it is a great advantage to be able to express it well. 

These “ Melodious Sketches” are not only fresh and 

pleasing, but they are written with rare skill and effect. 

They all bear superscriptions, yet with exception of No. 

4, “Shepherd and Shepherdess ’—in which the pastoral 

basses seem to show that the composer was working to a 

picture in his mind—they might alt have been added, @ /a 

Schumann, after the music was written. The titles, there- 

fore, are fanciful, not intended to explain any special 

intention in the music. To name a few: “ Dreams of 

Youth” merely represents a high-spirited mood ; “Leisure 

Hour,” calmness ; and “ Strife,” agitation of mind. 





The Little Dustman (Sandmiinnchen), Song. Composed | 


by GRACE E. MELLOR. (Price 2s., net.) London: 
Augener & Co. 
A POEM which tells of sleepinz flowerets, of moon’s bright 
ray, and of the little dustman who “at the window shows 
his head,” looking for “all good children who ought to be 
in bed,” must be associated with music of tender, repose- 
ful character, and the few introductory bars give a good 
promise, which is not belied. The melody throughout is 
graceful, and in the carefully written accompaniment 
there are many picturesque effects ; the “ Sleep” coda is 

simple and soothing. 4———— 

Ah, thy sweet, coquettish face (Dun visetto lusinghier 
glocchi), Canzonetta, and Dorilla(Tu fai la super- 
betta), by WILHELM DEFESCH, and Love Song 
(Liebeslied), by PERGOLESI. All arranged and edited, 
with Pianoforte accompaniment, by ALFRED 
MOFFAT. (2s. net,each.) London: Augener & Co. 

THE composer of the Canzonetta flourished during the first 
half of the eighteenth century, and hence the quaint 
melody, with its simple diatonic phrases and divisions. 
There may be clever imitations of old style, and yet they 
are never quite like the genuine thing. ‘ Dorilla,’ by the 
same composer, has an arch melody such as becomes a 
poen: telling of a maiden with lovely face, whose supreme 
pleasure is breaking of hearts ; and here the ornamenta- 
tions in the melody are more mincing, more pointed, than 
those of the preceding song. Both maidens are cold, 
but the second shows, in addition, a certain cruelty. The 
Pergolesi song is quiet and expressive ; the words tell of 
a willing captive in “ Love’s delightful net.” Mr. Moffat 
has evolved accompaniments from the original editions 
for voice and figured bas:, and with his usual care and 
skill. The first two songs for mezz2-soprano, the third 
for contralto voice, will be found pleasant to the voice of 
the performer, and also to the ear of the listener. 





Souvenir d@ Orient: Six Morceaux pour Violon avec 
Piano. Composés par EMILE SAURET. Op. 63, 
Cahiers 1 and 2. (Edition Nos. 116944 and 116948 ; 
price, net, 2s. 6d. each.) London: Augener & Co. 

IT is not given to everyone to make a tour in the East ; 

travellers’ accounts or books of travel are therefore 

welcome. Certain men, such as Spohr and Mendelssohn, 
have left letters describing the various places they 
visited ; as. a rule, however, musicians record their 
impressions, not in words, but in notes. M. Sauret, in 
the first of these reminiscences, gives us a tone- 
picture of Constantinople. The themes have quite an 
* 





Eastern character; anyhow, they are full of charm and 
individuality. This “Souvenir de Constantinople” is 
delightfully fresh and romantic. No. 2 is a “ Danse,” 
and here, agair, we find strong local colour both as 
regards style of melody and persistent drone accom- 
paniment. No. 3, “Ronde,” is crisp and piquant. 
No. 4, the first in the second Cahier, has all the 
briskness and brightness which are associated with 
a “Revue.” From sonorous military we pass next 
to peaceful water music—a “Gondoliera,” both delicate 
and graceful. The concluding number,“ A Pérca,” brings 
the series to an effective close. Never prophesy unless 
you know, says a wise authority. Now we do know that 
the music of these six pieces possesses the most desirable 
qualities of melodiousness, originality, finished workman- 
ship, and writing for the violin most attractive ; there is, 
therefore, no danger in predicting success for the 
“ Souvenirs d'Orient.”. ————— 

Deux Danses Asiatiques: Pitces de Concert. Op. 31. 
No. 1, Danse chinoise, and No. 2, Danse persane. 
Par ALFRED TOFFT. (Edition Nos. 64534 and 
6453B; price each, net, Is.) London: Augener & 
Co 


THE first of these two pieces has in its opening and 
concluding sections a monotone effect, also a certain 
jangling of notes which we connect with the music of 
the country of which it bears the name ; and again, the 
melody and the rhythm of the middle section direct 
one’s thoughts in the same direction. These attempts 
after local effects are not, however, too far-fetched ; 
they just give a peculiar quaint colouring to the music. 


‘The Danse persane, with its short phrases, its tonality, 


rhythm, and ornamental notes, has also a character well 
in keeping with its title. Both are termed concert pieces, 
and they certainly require neat, intelligent playing, but 
any difficulties which they contain can all be surmounted 
with a little steady practice. The phrasing well is the 
important matter; in this respect the second, especially, 
requires delicate handling. 





Voice Building and Tone Placing. By H. HOLBROOK 
Curtis. (Price, net, 7s. 6d.) London: Henry 
Kimpton. 

THE author, who is a member of various important 

medical societies in America and Europe, and fellow 

of the New York Academy of Medicine, shows in 
this book “ta new method of relieving injured vocal 
cords by tone exercises.”” He regards it as a practical 
application of the discoveries made by Professor Oertel, 
of Munich, and others, by the aid of the stroboscope, 
also “the result of a vast ex>erience with singers.” For 
the chapter on voice building Madame Melba lent 

“ generous,” and of course valuable, aid. We can now 

only call attention to the work, dedicated to M. Jean de 

Reszke ; it is clearly written, and worth reading. 





Pieces cavactéristigues pour le Piano. Par R. STATKOWSKI. 
Op. 27, No. 1, Masur, No. 2, Krakowiak. London: 
Augener & Co. 

IF anyone writes a sonata or a symphony it may be 

of classical or romantic style, zc. on lines of the past 

or present ; yet in neither case is the term associated 
with one particular name. A Mazur, however, inevitably 
suggests that of Chopin, who might well have said “ Le 

Mazurka, c’est moi.” Then, in addition to the natural 

influence which he would exert, there must, of course, 

be a certain rhythmical likeness in any post-Chopin 
mazurka. In the first piece under notice we trace 
slightly the influence, and we feel the rhythmical likeness ; 
but the music is fresh end attractive, and the writing is 
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both delicate and refined. The Krakowiak is particularly 
quaint and characteristic; and here, again, the writing 
shows the hand of a pianist : one can feel at once when a 
composer has practical knowledge of the keyboard. 


The Maiden and the Butterfly. Words translated from the 
German, by James Geikie, LL.D., F.R.S.; music by 
GILBERT J..FERRIER. Edinburgh : Paterson & Sons. 

THE innocent butterfly kisses the maiden, mistaking her 

red, dainty lips for roses. Toa poem of this kind light 

music such as we find here is appropriate, though not of 
strong originality. _—_— 

Fiinf Sticke fiir Streichorchester. Von PAUL JUON. 
Op. 16. Berlin: Schlesinger’sche Buch and 
Musikhandlung. 

THE first of these short, attractive pieces is entitled 

Kleine Ballade, and there is not only character in the 

thematic material and skill in the workmanship, but the 

music strikes one as fresh and vivid. There are some 
rich effects in the score; for the most part the ’celli are 
divided, and the double bass at times moves independ- 
ently. In the effective coda the strings are divided into 
nine parts. No. 2, a Schlummerlied, has engaging 
themes, and here again the strings are divided, and 

also muted. The remaining numbers consist of a 

Terzen-Intermezzo—thus named from one or other pair 

of instruments moving in thirds—quaint in rhythm, and 

clever without being in the least dry, an expressive 

Elegie, and a lively characteristic Zanz. 


The Sorrows of Werther. Vocal Quartet for Male Voices 
(Two Tenors and Two Basses). Poem by W. M. 
THACKERAY ; music by Percy Pitt. (Edition 
No. 4922; price, net, 4d.) London: Augener 
& Co. 


EVERYONE, of course, knows the story of Werther, and 
many, no doubt, are acquainted with the humorous way 
in which Thackeray summed up the weak-minded lover 
and the matter-of-fact maiden. To write appropriate 
music to the neat little poem needed skill and restraint. 
The former Mr. Pitt possesses in abundance, and for 
that very reason he might have been tempted to over- 
colour his tones. But there is nothing cf the kind, the 
music is neat, clever, and humorous ; a good specimen 
of the latter will be found in the “cutting bread” 
coda. — 

Christmas Album for the Pianoforte: Original Pieces 
and Transcriptions. Edited and partly arranged 
by ERIC KUHLSTROM. (Edition No. 80878 ; price, 
net, Is.) London: Augener & Co. 

CHRISTMAS time, with its solemn functions and social 

festivities, has inspired many a poet, painter, and com- 

poser. For the moment, however, we are only concerned 
with music, and in the Christmas Album under notice 
the sacred and the secular intermix as in actual life. 

No. 1 is the Portuguese Hymn “Adeste Fideles,” a 

melody the origin of which is uncertain ; the earliest 

manuscript in which it occurs bears the date 1751. 

No. 2 is “Hark! the Herald Angels Sing,” by Men- 

delssohn, which will be found in Our Music Pages. 

No. 3 presents a Christmas Song by Grieg, over which 

is printed an English version of the poem by Lady 

Macfarren. In No.4 we have a “Chorus of Shepherds” 

by Reinecke ; in No. 5 Gounod’s “ Angelus” transcribed 

by Gurlitt; and in No. 6a quaint “ Noél” by Scotson 

Clark. Then, after “O Sanctissima,” a Sicilian song, 

and “Christmas Bells” by A. Krug, we have three 

charming numbers by Reinecke, taken from his “My 

First. Sangs.” “The Waits,” dating from 1673, is appro- 

priately followed by Herbert F. Sharpe’s “ Joyous Bells.” 








Of the remaining numbers we may name an expressive 
“Holy Night” by E. van der Straeten, Bach’s melodious 
“ My Heart ever Faithful,” Schumann’s cosy “ At the Fire- 
side,” and, as a last piece, his “ New Year’s Song,” for 
with the wish for a merry Christmas we always couple 
one for a happy New Year. 


Christmas Album: A Collection of Songs and Part-Songs 
for Christmastide. Edited by EDMONDSTOUNE 
DUNCAN. (Edition No, 89868; price, net, Is.) 
London: Augener & Co. 

“Is any cheerful? let him sing praise,” says the Apostle, 
and this sentence might well serve as a motto for the 
songs in this Album : some are sacred, some secular, but 
all of them suitable for persons in the cheerful mood which 
is becoming at Christmas. The opening number is the 
“ Christmas Song” arranged by Dr. H. Riemann, which 
is given in Our Music Pages. The twenty numbers 
are grouped: nine as songs and part-songs, five as 
children’s songs, five as Christmas carols, while the 
final one, P. Schultz’s bright “ New Year’s Song,” stands 
by itself. The names of the composers in the first group, 
in addition to Dr. Riemann, are Bach, Grieg, Schumann, 
Reinecke, Armstrong, and Moffat; in the second, 
Schumann, Reinecke, Taubert, and Weckerlin ; and 
in the third, Wynkyn de Worde, Gruber, and Falk, 
two numbers being simply marked “ Ancient” and “ Folk 
Song.” In a neatly written prefatory note the editor 
describes Christmas time in the olden days, and he calls 
attention to the fact that children in modern Christmas 
festivities are well cared for in the matter of melody, 
since some of the most eminent composers, as may be 
seen from the above list, have written for them carols, 
cradle songs, etc. —_— 

Christmas Album: Pieces suitable for Christmastide. 
Arranged for violin and piano by FR. HERMANN. 
(Edition No. 73220; price, net, 2s.) London: 
Augener & Co. 

THE first number in this attractive volume is “ Christ- 

mas” by Adolphe Adam, a song which, judged by the 

fashion of to-day, may be somewhat old-fashioned, yet 
its melody still retains its charm. No. 2 is a smooth 

“Tyrolese Christmas Song” of refreshing simplicity, 

with a florid accompaniment excepting at the first 

statement of the theme. No. 3 is. the lovely, peaceful 
aria “Slumber, Beloved!” from Bach’s “ Christmas” 

Oratorio, one of those pieces which proclaim the genius 

of the composer as much as his greatest fugue. Next 

comes an “Andante religioso” by Gurlitt, based on the 

Choral “Wer nur den lieben Gott Jisst walten.” A 

“Chorus of Angels” by Reinecke is delicate, and for 

the most part sof. A graceful ‘“Berceuse” by 

Goltermann; a simple, pleasing Christmas song by 

Grieg ; “ Adoration,” an expressive, flowing melody by 

Bortniansky, one of Russia’s composers who devoted 

himself seriously to sacred music; Mendelssohn's 

unaffected charming Christmas Piece, Op. 72, No. 2; 

and Gounod’s popular “L’Angelus” constitute the re- 

maining numbers. The transcriptions are all carefully 
and cleverly written. ———— 

Tarantella in B minor, for the Pianoforte. By FRANK 
MERRICK. Op. 7. London: Augener & Co. . 

OF many tarantelles, few have become really popular ; 

even Heller, who with his A flat Tarantella gained world- 

wide reputation, could not repeat his success, although 
he made more than one effort. In the piece under notice, 
which by the way is effeciively written from a pianistic 
point of view, there are features of interest. ‘There is 
pleasing variety of rhythm. The continuous triplets 
characteristic of the tarantella proper—now under, now 
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over, the broad theme of the middle section—contrast well 
with the “saltarella” opening theme. Then there are 
piquan' harmonic effects, such as the sudden passing by 
enharmonic means from the key of. B minor .to that of C 
major, ad the return by a similar device to the former key. 
At the last presentation of the principal theme its effect 
is intensified by the characteristic movement of the bass. 
A presto coda brings the piece to a brilliant close, 


RECEIVED FOR REVIEW. 


From BreirKopr & HAERTEL: (Graham P. Moore’, ‘' Licbes- 
flehen” ; ‘* Chromatische Etiiden, Op. 24, Books 2-4"; ‘* Hochzeit 
im Dorfe," Op. 12, Book 1; ‘‘ Ein Sommerabend,” Op. 35, No. 6; 
‘*Die Zeit,” Op. 35, No. 8, for piano.—BurNs & OATEs: 
(Walter Blake), ‘* Tnird Mass in c."--CRAMER, Woop & Co., 
Dublin: (Léon Feddersen), ‘‘ Irish Violin Solos,” No. 1, Op. 8.— 
Enocu & Cie,, P«ris: (Swan Hennessy), ‘' Berceuse,” for violin and 
piano.—GouLpb & Co. : (A. £. Bishop), ‘‘ The Rivulet’’ and ‘* The 
Farewell of May,” songs.—HAMMOND & Co.: (Seymour), “7 
Pieces” and “12 Transcriptions” for American organ; (Pearce), 
‘‘Organ Recital pieces, Books 13, 14, 15 and 17""; ** Morceaux de 
Salon for piano, No. 7"; (Keéé/dey), ‘* Three Songs for Contralto,” 
Op. 52; (Newet/), ‘‘ Christmas Carols and Hymns”’ for two treble 
voices ; (/ohnstone), ‘‘ How to Strike the Keys of the Pianoforte” ; 
(Kendaii), * The Seasons,” for piano ; (Zéed/ing), ‘* A la Watteau,” 
Op. 15, for piano; (*charf), ‘*Salonstiicke” for piano ; (Saw), 
‘* Ten Favourite and ten National Melodies.” arr. as two-part 
songs.- -McKay & Co., Capetown: (/. 4. Bosman), ‘‘ Mafeking 
Barn Dance,” for piano.—W. REEVES: (ZL. Grieten), ‘* Marine,” 
Op. 23, for piano.—W. SAVILLE & Co.: (Frank Churcher), 
‘*Masurek,” for piano.—ARTHUR P. ScHMipT, Leipzig: (Gustav 
Hille), *‘ 12 Studies,” Op. 41, for violin; (rank Lynes), ‘‘8 Fairy 
Tales,” Op. 28, No. 7, for piano; (W. Berwald), ‘‘Spirit of 
the Living God," Op. 16, vocal duet.—STAINER MANUFAC- 
TURING Co,: (R. /acom), ‘A Country Dance,” for piano,— 
TURNER & PHILLIPs, Plymouth: (Sére/eshi), ‘‘ Long, Long 
Ago,” song, and ‘‘ Deux Morceaux,” for piano.—VINCENT Music 
Co. : (H. W. Cardew), ‘‘ Lear's Nonsense Songs,” Book 1 ; (PAil/ip 
C. Macdonald), ‘‘ Magnificat and Nunc Dimittis in B flat’ (second 
edition; (/. Stuart Smyth), ‘‘Scale and Arpeggio Manual.""— 
WEEKES & Co.: (G. S, Arundale), ‘‘ Menuet de Ker-Lois,’’ for 
violin and piano; (/. W. Bearder), ‘‘Do not leave me,” song ; 
(Belcher), ‘‘ Harvest Festival Anthem, and two Christmas Anthems "’ ; 
(A. Bly), ‘*Te Deum" and ‘ Benedictus”; (Burnett), ‘* Abide 
with me” and ‘‘ Nearer my God to Thee,” songs; (Garnet W. 
Cox),.** Two Songs” (‘‘ Last Night” and ‘‘ Love Song”), ‘* The 
Rock-a-by Lady” and *‘ Daffadowndilly,” songs ; (Crook), ‘‘ Come 
unio Me,” Anthem; (Fiefcher), ‘* Harvest Praise,” Cantata; 
(Jekyll), ‘* Intermezzo” for organ; (A. Anigit), ‘‘ Danse Rustique” 
and ‘* Hoftanz” for piano ; (C. Zgerton Lowe), ‘* Dittyland,” child- 
ren’s songs; (Lumsden), ‘‘Old Husband Mine,” song; (A/edling), 
“‘ Magnificat’ and ‘* Nunc Dimittis ;"" (Zand), ‘‘ Three Pait-songs 
for Male Voices"; (Rowton), *‘ The Organist’s Chant Book ;” 
(Lance Smith), ‘‘‘Two Songs for the Nursery”; (W. AH. S¢til), 
‘Love Undying,” song; (/rving Taylor), ‘*‘God that madest 
Earth and Heaven,” song ; (W. G. Thompson), ‘‘ Saul,” song, and 
‘*Two Songs”; (Zol/hurst), ‘‘ Venezia Mazurka” and ‘ Abend- 
lied” for vi lin and piano; (HW £. Watts), ‘‘Sleep, my Pretty 
One,” part-song ; (I). P.. Weekes), ‘‘A Song of the Rhine” and 
‘* Two Songs.” 








: IN THE CONCERT ROOM. 


THE season of Queen’s Hall Promenade Concerts which 
closed on November 9th proved one of many things— 
that in the programmes of a long series of orchestral 
concerts it is possible, nay necessary, to include many 
novelties and works which are not often heard. Because 
we ‘have never had a regular series of orchestral 
concerts in London our programmes have become very 
hackneyed. The fortnightly concerts of the Philharmonic 
Scciety, the Queen’s Hall Symphony Concerts, and the 
few given by Dr. Richter cannot te called a regular 
stries. The Promenade Concerts, on the other hand, 
are too continuous. It is impossible with concer:s each 


performances of symphonies not usually in the réfertoire 
of the Queen’s Hall band. were. merely read through by 
Mr. Wood and his orchestra. This is not satisfactory:to 
the cultured amateur and musician, but we are told itiis 
better for the public than no music at all. Perhaps.so; 
but I must confess to finding the present dem >-ratyzation 
of music does not altogether make for art. |. What/is 
needed in London is a series of weekly or bi-weekly 
orchestral concerts, properly rehearsed, and with pro- 
grammes not framed entirely for the public. That-and 
a permanent opera are our cryiog needs. 

By the most curious chance the orchestral. music 
of the month has had much traffic with British composi- 
tion. On October 22nd Mr. Newman gave an -English 
night at the Promenade Concerts. »Naturally the »pro- 
gramme did not fully represent the living English school— 
no one programme could— but it was fairly representative, 
except that Professor Stanford’s “ Cedipus Rex” prelude 
is far from being the best work he has done, and that 
Mr. Landon Ronald’s “ Summer-time” song-cycle is by 
no means a good example of what our younger men are 
doing in the-song form The difference in aim and style 
between Sir Hubert Parry’s symphonic variations and 
Dr. Elgar’s “ Pomp and Circumstance” military marches 
or Mr. Coleridge-Taylor’s Orchestral Balladsia A minor, 
or, still betrer as an illustration, these composers’ 
Cockaigne overture and Toussaint l’Ouverture  sym- 
phonic poem (heard a few days afterwards), was very 
marked. The new British school owes much . to 
Tschaikowsky’s influence grafted on to Wagner’s. One 
need not be foolish and Jay down the law on the question 
of which aims are the best ; but there the difference is. 
What a change has come over Lcitish composition was 
also shown by the ballade from Mr. Frederick Cliffe’s 
Cc minor Symphony, a work which was first performed 
in 1889, and at that time was considered a good example 
of modern British composition. It has much beauty 
even now, but the style seemed strangely old-fashioned. 
As to the marches of Dr. Elgar, they have quite. taken 
the fancy of the public, especially the second in,.n, 
thanks to its broadly melodious trio. I take it that they 
are a continuation of his Cockaigne mood, the outcome 
of a desire to reflect some of the spirit and bustle of 
modern days. Dr. Elgar, too, is gradually developing 
the sense of humour he had already shown in his 
“Enigma” variations. It is a.welcome change from the 
morbid and melancholy atmosphere of much modern 
music. The younger school of native composers: was 
also represented at this concert by Mr. Percy Pit’s 
“ Cinderella” suite, and at the concert of November 7h 
by the same composer’s new suite de ballet.“ Dance 
Rbythms,” both good examples of a thoroughly modern 
use of the orchestra. The Promenade Concerts also gave 
us an opportunity of bearing Mr. W. H. Bell's symphonic 
prelude “A Song in the Morning.” Here again we. had 
an extremely clever orchestral composition, but the 
young composer has attempted to do too much... As a 
symphonic poem it is too diffuse, and produces a sense 
of monotony. The idea in his mind would have worked 
out better as a suite, or even as a symphony, for each ‘of 
the various monds.of the symphonic poem really requires 
separate movements.. And-d had the feeling, in listening 
to the music, that the composer was too much preoccupied 
with his orchestra, and had not waited for a. strong 
inspiration. before beginning to write. Mr. Bell has 
done much better work in his “Walter Whitman” 
symphony. ; Sar ; 

it is a real pleasure to have to devote so much space 
to Englisy music. At the. second of the: Richter 





night to secure adequate rehearsals, and many of the 


Concerts, Oct. 28, we heard Dr. Elgar's Cockaigne 
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overture for a second time—it was produced by -the 
Philharmonic’ Sucicty in June, when the composer 
conducted. The work improves on acquaintance, but 
it strikes me as being only an extremely clever 
jeu desfrit of an extremely clever composer. Much of 
Dr. Elgar's other music, on the other hand, could have 
been written by no composer who does ro: possess very 
much more than mere cleverness, Dr. Richter brought 
out all the ingenu'ty of the score, but he missed some- 
thing of the bustle and l.fe under the composer’s direction 
at the Philharmonic Concert. In viewing the work of 
these modern British composers I alwavs have a feeling 
of some irritation towards Mr. Coleridge-Taylor, who 
ought to accomplish more than he does. His talent, I 
am firmly convinced, is very real ; he has individualty, 
and a curious poetic outlook of his own. At the English 
concert already noticed he was. represented by his 
Orchestral Ballad in A minor, which was first performed 
at the Gloucester Festival of 1898. Since then he has 
done too much work, and a climax was reached in his 
Leeds novelty, “The Blind Girl of Castél-Cuillé.” At 
the first of the Queen’s Hall Symphony Concerts his 
latest orchestral work, Zoussaint [Ouverture sym- 
“~— poem, was at once evidence of his talent and of 

is weakness. The work contains a deal of real inspira- 
tion, and has a directness of poetic feeling which is 
welcome in these days, when the matter of much composi- 
tion is so nebulous and the manner so self-consciously 
complex. But Mr. Coler dge-Taylor seems to be lacking 
in the valuable gift of self criticism. Did he possess it 
he would have seen that in this symphonic poem there is 
too much repetition, that the climaxes are frittered away 
until there seems no reason why the composer should 
end anywhere. Mr. Taylor must be his own c i ic. 

Of the orchestral concerts apart from Engiish novelties 
there is not much to say. At the Promenade Concerts 
we heard Glazounov's “ Ouverture Solennelle,” a laboured 
composition which surely must have got mixed at its 
christening, for it is not at all solemn ; and the “ Schifer- 
spiel” from Tschaikowsky’s opera La Dame de Pique-— 
delightful music, showing the composer’s well-known love 
of Mozart. The Richter Concerts gave us nothing new 
except the Cockatgne Over.ure, but the programmes were 
not quite so hackneyed as they have been. The poor 
attendances would seem to make either a seform of prices 
ora seform of programmes of scme necessity. At the 
second of the Queen’s Hall Symphony Concerts M. Ysaye 
played in Vieuxtemps’ Fourth Vi In Concerto (the Scherzo 
not being omitted) with an artistry whch leaves the 
critic no alternative but that of writing “gush.” Brahms, 
who bas been unduly neglected at the Queen’s Hall, was 
represented by his Fourth Symphony, a work new to the 
répertoire of Mr. Woed's band. The reading differed 
somewhat from Dr. Richter’s, in that the opening theme 
was played with more sentiment. This seading certainly 
has the support of the composer's indications in the score, 
but as Dr. Richter was a personal friend of the composer, 
and must have had many opportunities of discussing this 
particular symphony, one is ‘placed in semewhat of a 
quandary. All I can say is that Mr. Wood’s reading 

eems more in character with the music. The first of 

r. Newman’s Festival Orchesteal Concerts has been 
given at the Albert Hall. ‘The band of 200 was made up 
vf the usval Queen’s Hall orchestra and many players 
why at sme time have been under Mr. Wood’s baton. 
The result was more Lom geneous than at the London 
Festival, when half the moaster band was French. This 
enormous orchestra has some fine musical qualities ; the 
doubling of the violas, and ’cellos, and more than twice the 
usual number cf doub'e-ba:s*s, gave a peculiar richness 





and depth of tone, and one heard many inner parts which 
are as atule obscured. But the proportion in which an 
orchestra should be increased is not yet thoroughly 
understood. 

The interest of the month has not been in pianoforte 
recitals. Mr. Mark Hambourg, who has developed into 
a brilliant véx/uoso with an inclination to exaggerate, has 
been heard at the Promenade Concerts, the Saturday 
Symphony Concerts, and he has given a recital. The 
art of Miss Fanny Davies, who has held two of three 
recitals, is too well known for comment; and Mr. Ernest 
Schelling, gifted as he is, does not inspire criticism. At 
his second recital he played his own Fantasia on themes 
from. Paderewski’s Manru, but apparently the themes 
are not suited for pianoforte treatment—at any rate, they 
were not at all striking. From piano recitals I turn to 
chamber music. Here, again, there is not much of 
interest to record. The Saturday Popular Concerts began 
on October 26th under new management. But, although 
new artists have been engaged, and efforts have been 
made to give new life to the series, the policy remains 
the same. The quartet has its permanent second violin 
(Herr Friederich), viola (Mr. Alfred Gibson), and 
violoncello (Herr Carl Fuchs) ; but at each of the four 
concerts which have already taken place the leader has 
been changed. Under these circumstances perfect 
quartet playing cannot be expected. Indeed, for 
ensemble, the “ Pops” quartet is far inferior to the Kruse 
Quartet, a more or less permanent combination which 
has given the first of three concerts. The “Pops” 
directors are evidently placing reliance on “stars.” 
M. Pachmann drew a large audience at the first concert, 
and we have had a welcome visit from M. Saint-Saéns. 
He cannot now be called a great pianist, but he has still 
a fine sense of style and proportion, qualities which are 
too often lacking in the work of more brilliant vir/uos?. 
Mr. F. D. Tovey has been busy with his weekly chamber 
concerts, which, unfortunately, have clashed with the 
recitals of Signor Busoni and M. Ysaye, who, with Herr 
Hugo Becker, are now giving some delightful trio concerts 
at the Queen’s Hall. 

There have been several interesting vocal recitals. 
Among these I must give the first place to one held 
by Herr and Frau von Dulong, at the Bechstein 
Hall, on November 6th. Neither of these artists is 
remarkable for vocal gifts, but both sang and declaimed 
with much intelligence. The programme included some 
little-heard duets by Schumann, and songs by Richard 
Strauss, Hugo Wolf, and Weingartner. These modern 
German /ieder are a strange departure from the songs of 
Schumann or Brahms. Wagner has had his influence, 
as in Richard Strauss’s “ Ruhe meine Seele,” but one 
cannot say that the same composer’s “ Nachtgang,” 
* Freundliche Vision,” and “Du meines Herzers 
K dnelein” owe much to Wagner. ‘Lhe idea is to create 
an atmosphere by the accompaniment, and to write the 
vocal part so that the sense of the poem is never 
trammeiled by melody. Richard Strauss himself is 
successful in this, but Hugo Wolfs songs have always 
struck me as a pose in composition—a love of abnormal 
harmony and an anxmic thinness of emotion; and 
Weinga:tner’s “ “Venn schlanke Lilien” and “ Nelken” 
are in the Richard Strauss style without his. subtle 
poetic charm. -The desire to make the music and the 
poem one is worthy of all admiration, but even Richard 
Strauss gives me the impression that he purposely shuns 
melody. Sometimes the poems absolutely demand it. 
Another vocal recital of interest was given by Miss Ada 
Crossley, who, excellent artist as she is, has not the 
imagination, or at any rate the emotional plasticity, fcr 
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a lieder singer. Mr. Denis O’Sullivan has, and his Irish 
song recital was stimulating. He sang, among other 
things, a set of seven songs arranged from old Irish airs 
by Mr. Michele Esposito, and entitled “ Roseen Dhu.” 
Mr. Esposito makes no pretence of keeping his accom- 
paniments' thoroughly Irish, but none but a keen lover of 
folk songs will obj-ct to his free arrangements. 

‘This account of the month’s music would not be 
complete without a few words on the performance of 
Siegfried in English by the Carl Rosa Company. The 
work naturally suffered from the smallness of the Coronet 
Theatre and the smallness of the orchestra. Yet, when 
all is said, the performance had many excellent features, 
and certainly succeeded in giving those who had not 
heard the work before a fairly adequate idea of it. In 
some respects, too, the performance could be admired 
for its intrins c merits. The Siegfried of Mr. Hedmondt 
was. conceived in the right spirit, and the Alberich of 
Mr. Arthur Deane was the best I have yet heard or seen. 
I hope it will not be considered hypercritical if I pont 
out to the excellent artists of the Carl Rosa Company 
that, as the performance was supposed to be in English, 
it would have been well had more attention been paid to 
clearness of pronunciation. Con Brio. 








Musical Potes, 


—_—~— 


HOME. 


London.—The Westminster Orchestral Society has 
elected Messrs. Algernon Rose and William E. Horn 
extra permanent members of the counci], on their 
resignation of the duties of hon. secretary and hon. 
treasurer, which they have fulfilled during the past sixteen 
years. The rehearsals for the coming season have 
commenced under the conductorship of Mr. Stewart 
Macpherson. 

Miss Constance Bache commenced a short series of 
lectures on Russian music, at 20, Stratford Place on 
November 14th. She traced the evolution of Russian 
melody from early religious Slavonic songs, passing on 
to the important developments during the 18th century, 
and then to Glinka, Dargomijsky, and Rubinstein. Miss 
Gleeson-White was the vocalist. 

Royal Academy.—The competition for the Ross 
Scholarship (for vocalists) took place on the last day of 
October, and was awarded to George Henry Gardner. 
The examiners were Mes:rs. Maldwyn Humphreys, W. 
Braxton-Smith, and Bantock Pierpoint (chairman). 

Birmingham.—The concert of the City Choral Society, 
on October 24th, was a great success, and the production 
of the Biblical opera of Saint-Saéns, Samson and Delilah, 
was justified in every way. Madame Kirkby Lunn as 
Delilah was superb, and Mr. John Coates sustained the 
part of Samson with dramatic power and vocal charm. 
Mr. Dan Price well represented the High Priest of Dagon. 
Other parts were well given by local artists. The chorus 
was rather too unwieldy to give dramatic point where 
most needed, but the singing was good. Mr. J. W. 
Beard conducted.—Mr. Halford’s Orchestral Concerts 
are now administered by a Society. The first took place 
in the Town Hall on October 29th. The programme 
comprised Gluck’s overture /phigenia in Aujis, according 
to Wagner’s arrangement ; the symphony in E miror of 
Tschaikow:ky ; and Liszi’s Hungarian Storm March. 
Miss Gabrielle Wietrowetz gave a forcible rendering of 
the solo part in Max Bruch’s violin concerto, No. 3, in D 





minor, and was well supported by the band. At the 
second concer , on the 12th ult., an excellent performance 
was given of Beethoven’s Pastoral Symphony, and a, 
pleasing novelty was introduced, Volbich’s symphonic 
poem, “ Es waren z¥ei Kénig-kinder,” based on the old 
legend of “ Heroand Leander.” It is a very clever piece of 
work, and is admirably scored. M. Busoni ,.was the 
pianist in Beethoven’s Concerto in E flat, and his fine per- . 
formance kindled the enthusiasm of the large audience 
present. Mr. Halford conducts like a master. — The 
Max Mossel drawing-room concerts began on Octe- 
ber 3tst at the Grand Hote!.. Miss Marie Brema 
and Prof. Carl Friedberg gave a joint recital to a large 
and fashionable audience.—On the sth ult. Mr. Howard 
H:dley, a local pianist and a1 able performer, gave a 
recital in the Masonic Hall, ass‘sted by Madame Kirkbv 
Lunn as vocalist.—Madame Albani paid us her annual 
visit on the 13th ult., and gavea miscellaneous concert in 
the Town Hail, her colleagues being Miss Ada Cvossley, 
Mr. William Green, and Mr. Santley, with Lady Hallé as 
solo violinist.—Orchestral and chorat concerts have been 
given in the. Town Hall every Saturday evening, the choral 
concerts being the most popular. Haydn’s Creation has 
been performed in its entirety, and a week later, the 9th 
ult., Suilivan’s early cantata Kenilworth was revived. 
—The Midland Musical Society on the 16h performed 
Mendelssohn’s Hymn of Praise. Admission from 
threepence to one shilling. 

Cheltenham.—The Philharmonic Society commenced 
their season at the Winter Gardens on October 23rd, when 
the programme included Mendelssohn's Walpurgis 
Night and Beethoven’s Symphony in c minor, which 
were given under the direction of the able conductor, 
Mr. C. J. Phillips. There was a large audience. At 
the second concert on February 11th, 1902, will be per- 
formed Sullivan’s Martyr of Antioch and Berlioz’s 
“ Symphonie Fantastique.” 

Edinburgh.—_On October 26h there was presented in 
the M‘Ewan Hall as complete a concert as the Edinburgh 
public has had the pleasure of listening to for a consider- 
able time. Madame Albani, Lady Hallé, William Green, 
and Andrew Black form a very select party, and the 
provinces seldom have the chance of heariig such a 
distinguished array of artis s at the same concert. In 
a programme unlike the ballad programme of modern 
times, inasmuch as it contained hardly a suggestion of 
the cheap, no items were better received than those to 
which the names of Madame Albani and Lidy Hallé 
were attached. These, honoured artists share a very 
warm corner in the heart of the British public. As they 
stood up together and joined in an almost faultless 
rendering of Mozart’s Aria “Non temer,” with violin 
obbligato, one was impressed by the presence of two 
ladies whese careers have so adoraed the musical profession 
and who have gained such genuine respect. Mv. Black 
sang in his accustomed finished style, while Mr. Green at 
every visit adds considerably to his circleof admirers.—The 
performance of the Meister Glee Singers on November 
2nd suggested a slight falling off from the high standard 
which once characterized theie singing. The blend of 
the voices is none too refined, and the quartet would do 
well to draw occasionally from that fiae collection of 
glees which is one of the most valuable heirlooms in the 
nation’s music. The company includ-d M:dame Alice 
Gomez with ber unconventional voc alism, and a promising 
young cellist in Miss May Mukle. The’cello in more than 
one respect is not a lady’s instrument, but in Miss Mukle’s 
hands an exceptionally clean execution in some degree 
makes up for deficiency in tone.—A Song and Pianoforte 
Recital, by the popular couple Messrs. Plunket Greene 
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and Leonard Borwick, was given on November oth. The 
former, unfortunately, failed to do himself justice until 
late in the programme. His first batch of songs was 
completely marred by a persistent flatness, and it was 
only when half way through his Irish songs in the 
second part that he could in any way be described as 
singing in tune. This state of matters was most dis- 
appointing. With Mr. Greene in such poor form, most 
attention was given to the pianoforte. To the British 
public Mr. Borwick is perhaps the most satisfying pianist, 
and thisfeeling is no doubt encouraged by the fact that 
he is one of themselves. His efficient playing reflects 
an all-round thoroughness. His contributions included 
Sonata, Op. 11, in F sharp minor, Schumann, and a bevy 
of short solos by Bach, Handel, Scarlatti, Couperin, 
Schubert, and Chopin.—The first meeting of the Musical 
Education Society, session 1901-1902, was held on 
October 16th, when the president of the Society, Professor 
Niecks, Mus.D., read a paper on “Characteristics of 
Melody.” On November 13th Mr. Matthew Shirlaw, 
Mus.B. Edin., read a paper to the Society on “ What is 
Art?”—a mark of interrogation after the title. The lec- 
turer referred to Count Leo Tolstoi’s book on “ What is 
Art” and pointed out the illogicalness of such statements 
as good art “ must be universal,” “ must transfer feeling.” 
A long discussion followed, ia which Professor Niecks, 
Mus.D., Mr. Dace, A.R.A.M., and others took part.— 
The first of four interesting Historical Concerts was deliv- 
ered by Professor Niecks in the University Music Class 
Room on Wednesday, November 20th. The programme 
illustrated sonatas for pianoforte and violin from Bach to 
Mozart. The programme of the second concert, Decem- 
ber 1&th, will contain sonatas from Beethoven to Strauss. 
On January 22nd “Italian Comic Opera in the 18th Cen- 
turv from Pergolesi to Cimarosa” will be the subject ; 
and at the las‘, February 19th, “Some Forgotten Sym- 
phony Composers of the 18th Century” will be called to 
remembrance. 

Dublin.—The annual report of the Royal Irish Academy 
of Music for the year 19cois very pleasant reading. Piano 
students numbered 223; harmony, 136; theory, 193; 
violin, 95. The chamber music and orchestral classes 
were largely attended. A notable accession to the teach- 
ing staff is Mr. A. W. Darley, by far the best violinist in 
Ireland. He gives violin recitals on November 27th 
and December 4th, at which he will perform Bach’s 
“Chaconne” and concertos by Wieniawski and Brahms. 
—At the Royal Dublin Society Theatre the Verbrugghen 
Quartet Party (H. Verbrugghen, H. Freeman, Walter 
Haigh, and B. Fouldes) furnished choice and very varied 
programmes on November 4th and 11th, and they played 
with the very perfection of delicacy and finish. The 
novelties introduced were a String Quartet in D major, by 
Borodine, and six Duettini of B. Godard, for two violins 
with piano accompaniment. The Borodine is remark- 
able for quaint, startling, original, but pleasing effects, 
often produced by an unexpected and unusual dis- 
position of the instruments.—F rederick Dawson discoursed 
on Brahms, Beethoven, Schumann, Henselt, Moszkowski, 
Liszt, and Weber at his recital on the 18:h.—An organ 
recital by Dr. A. L. Peace, of Liverpool, is announced 
for November 25th, too late for notice this month.— 
The Dublin Musical Society on November 4th and 6th 
gave us the opportunity of welcoming Albani, Santley, 
Lady Hallé, Muriel Foster, and Melfort D’Alton. 
Thronged and delighted audiences testified their 
gratitude to the enterprising committee of the D.M.S. 
—The University Choral Society announce Oderon for 
November 30th. The committee did purpose having 
band -and choir, but owing to the impossibility of 
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unfortunately to take the place of the orchestra.— 
The Dublin Orchestral Society gave the first concert 
of the present season on November 2oth. Items: 
Beethoven’s Eighth Symphony; Saint-Saéns’ “ Rouet 
d’Omphale”; Dvordk’s Slav Dances, Nos. 1 and 3; 
Cherubini’s overture “‘ Medée” ; Wagner’s “Eine Faust 
Ouverture.” Michele Esposito conducted. | With his 
accurate knowledge of his scores, his boundless en- 
thusiasm, his demon energy, and his undoubted power 
over those he has to direct, he makes the very best 
of the material at his disposal. The City Fathers 
have promised the Orchestral Society a substantial 
yearly grant. The committee have every reason to 
feel grateful to the Dublin Press for the powerful sup- 
port always given towards founding and establishing 
a resident orchestra.—The Chamber Music Union 
started its second season on November 14th. Charles 
Schilsky, now Ist violin of the C.M.U., made his first 
appearance here. His hands are well trained, but his 
violin is new, raw in tone, and quite unsuitable for 
solo or chamber music. The other artists are—Esposito 
(piano), Delany (2nd violin), Grisard (viola), and Bast 
(‘cello). The playing of the 2nd violin is much too 
weak. Bast and Esposito were a host in themselves.— 
On November 14th Madame Coslett-Heller gave “her 
first song recital, assisted by an excellent pianist— 
Madame Marie Fromm, of Berlin. Madame Coslett- 
Heller sang in French, German, Italian, Welsh, Irish, 
and English, She has a delightful voice, knows how to 
use it, and has a winsome way of singing that goes 
straight to her hearers’ hearts. Brain and soul are 
well shown in Madame Fromm’s piano playing.—Joseph 
O’Mara, the intimate friend of Villiers Stanford and 
creator of one of the characters in that composer’s Shamus 
O’Brien, gave two concerts on November 16th to a 
very thin audience. The chief item of interest was Madame 
Liza Lehmann’s delightful “ Daisy Chain.”— The Carl 
Rosa Opera Company while on tour for their twenty- 
seventh season will perform Siegfried and Tannhduser. 
The Moody-Manners Company are to be with us fora 
fortnight at Christmas. 


FOREIGN NOTES. 


Berlin.—From September, 1900, to August, 1901, 
Lohengrin had the largest number of performances : 294 in 
Germany, against 278 of the Freischiitz, 277 Carmen, and 
273 Tannhauser. The Paderewski prize for American com- 
posers (2,000 marks) has been won by Arthur Bird, resident 
here, with a suite for wind instruments. The Philharmonic 
Orchestra produced, under F. Weingartner and A. Nrkisch 
respectively, a set of variations on a theme of Russian 
flavour by Elnar, of which the middle section pleased 
most, and “Elaine and Lancelot,” a symphonic ballad 
by the Dutch composer Anton Averkamp, which, 
although strictly programme music, produced a very 
favourable impression even apart from the descriptive 
text, as all good music should. With the same orchestra 
Wilhelm Ammermann, conductor of the Biilow School, 
from Hamburg, introduced “The Demon,” a somewhat 
inadequate musical illustration of Lermontoff’s Oriental 
legend by Ed. Napravnik. A ‘Symphonie Hongroise,” 
Op. 17, and a symphonic poem, “ Niel’s Finn,” after 
B)ornson, for female chorus and orchestra, by J.J. Major, 
of Budapest, which was given by the Musicians’ 
Orchestral Union, may be said to suffer from the same 
defect. No fewer than three new violin concertos 
were brought forward by the eminent virtuoso Henri 
Marteau, viz., Emile Jaques Dalcroze’s somewhat lengthy 
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Original Pieces and Transcriptions. 
(Augeners Edition NY 8087B) 
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RESONET IN LAUDIBUS. 
(Joseph, lieber Joseph mezn.) 
OLD CHRISTMAS SONG. 

(XIV. Century.) 


Arranged by 
Dr. H. Riemann. 
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HARK! THE HERALD ANGELS SING. 


From 
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and eclectic work, first produced at the recent Geneva 
Festival, Christian Sinding’s No.2 in D, Op. 60, the 
most lofty and “symphonic,” and Aulin’s in C_ minor, 
the.most’brilliant and “ grateful” of the three. The two 
Roberts, Kahn and Hausmann, played at their piano- 
forte and violoncello-concert a musicianly though little 
inspired Sonata by Walter Lampe. More fortunate was the 
production of a series of small pieces, including a very 
effective Capriccio (No. 3) by the first named pianist- 
composer, Yet another little known violin concerto, by 
Sinigaglia, was brought forward by Arrigo Serrato—a 
very pleasing work, which met with much applause as well 
as the performer, who is, very justly, a great favourite 
here. The well-known local musician and critic Eugenio 
von Pirani has, in conjunction withthe American vocalist 
Alma Webster Powell, started on an extensive Russian 
tour for the exclusive performance of his own compositions 
—an undertaking which certainly does not err on the score 
of boldness. Nor can Hugo Kaun, lately returned here 
from the United States, be charged with a lack of the 
same quality, a Leipzig “ Kaun Concert” being followed 
here by another. The programme included an Overture 
to The Painter of Antwerp, two symphonies, 
““Minnehaha’s Death” and “ Hiawatha,” and some 
songs—clever music, but deficient in melodic charm. 
A larger measure of praise must be given to a pianoforte 
and violin Sonata by Richard Gompertz (produced by 
Frau Vita Gerhard and Herr Anton Witek), which has 
a really fine first movement. Unfortunately harmonic 
eccentricities somewhat mar the final effects. The 
Meiningen Orchestra, under Fritz Steinbach, which 
now gives annually a series of concerts here in sold-out 
houses, including one of Brahms’s great works at each, 
played a youthful MS. overture to a Gozzi comedy by 
Josef Joachim, which met with a very warm reception. 
Noteworthy progress made by the Ladies’ String 
Orchestra, which plays with excellent precision and “go,” 
reflects credit on its conductor, Willy Benda. Little 
can, however, be said in favour of a new dance picture, 
“Vineta,” by Gottfried Grunewald.—A commemorative 
tablet has been affixed to the house in the Breitestrasse 
where Albert Lortzing was born 100 years ago. Many 
wreaths were sent, including one from the Emperor 
William II., and the managers of most of, the principal 
German and Austrian theatres, who gave one or more of 
the master’s charming operas, have voluntarily remitted 
tantiémes to his impecunious heirs. His only surviving 
son, Hans, an actor out of engagement, has been 
appointed sub-manager at the Royal Opera. Mme. 
Kraft, the composer’s daughter, aged 70, is a pianoforte 
teacher at Vienna. Her son is a conductor and composer 
of operettas at Innsbruck. 

Dresden.—After Nicodé’s unfortunately fruitless at- 
tempts to popularize unknown orchestral works, Emil 
Kronke, the best ex-pupil of the Royal Conservatorium, 
and now one of the most highly esteemed local pianists, 
is following suit in the financially less exacting, yet 
still vastly important, domain of chamber music with 
every sign of success. The programme of the first 
“Novelty Evening” included a new Pianoforte and 
Violin Sonata in B minor by Philipp Scharwenka, con- 
taining a particularly fine first movement, a somewhat 
commonplace Pianoforte Quintet on national themes by 
the Swiss composer Josef Lauber, and G. Sgambati’s 
String Quartet in C sharp minor, already known to London. 
It need hardly be stated that the execution of these 
works by the splendid Leipzig Quartet, headed by Felix 
Berber, and with Emil Kronke as a worthy associate at 
the piano, was masterly in every respect. - Friiulein 
Marie Joachim, daughter of the famous artistic couple, 





gave fine expression to a group of beautiful songs by the 
young Munich conductor-composer Siegmund von 

ausegger.—The Petri Quartet has started a performance 
of Beethoven’s complete set of seventeen String Quartets, 
including the great Fugue. The first performance 
included the colossal Op. 127 in E flat, which was 
rendered with remarkable clearness and artistic finish. 
This speaks volumes in favour of the four clever 
executants.—Rich. Strauss’s one-act lyric play Feuersnoth 
had a very good reception at its premiere at the Royal 
Opera. 

Cologne.—“ Spring,” cantata for vocal soli, chorus, 
orchestra, and organ, by August Wolff, has been success- 
fully brought out here. 

Wiesbaden.—Ferdinand Hummels new “operatic 
mystery,” Zhe Confesston, has been very favourably 
received. , 

Stuttgart—A,..monument (sculptor, A. Fremd) in 
memory of Fr. Liszt, who resided here 1823-1843, 
is to be erected, for which the King has assigned a fine 
spot in the Royal Park. 

Munich.—The Prince Regent has expressed his con- 
gratulations to Ernst von Possart concerning the 
gratifying result of the first season of the new “ Prince 
Regent” Theatre, the receipts of about 240,000 marks 
covering all current expenses, besides nearly the entire 
cost of the expensive staging, which will, moreover, do - 
service again next year, when from 7th August to 11th 
September the same works, Meistersinger, Tannhiuser, 
Lohengrin, and Tristan, will again be given, in twenty- 
one representations. Nor have the rulers at Bayreuth 
cause to complain of their tantiémes of Io per cent. 
upon an average sum of 1,000 marks for each performance. 
Bayreuth will likewise repeat its répertoire of last 
summer (22nd July to 20th August): Zhe Flying 
Dutchman, The Nibelung’s Ring,and Parsifal. Negotia- 
tions have meantime progressed so far that the same 
artists may accept engagements at both places, which 
Fri. von Mildenburg and Herr Bertram have accordingly 
done.—Besides some other distinctions conferred upon 
Herr von Possart, who has, moreover, just celebrated 
the forty years’ jubilee of his first appearance on 
the stage, a street near the new theatre has received 
his name.—Dr. Joseph Rheinberger, the celebrated 
composer and theorist, has, for reasons of health, retired 
from his post at the “Academy of Musical Art” 
(Tonkunst), decorated with the Order of St. Michael of 
the second class.—The eminent organist Karl Straube 
continues with unabated zeal his “ Max Reger” Recitals, 
including in his last performance two new works: three 
choral fantasias Op. 52, and two pieces from Op. 59, 
which bear the composer's usual mark — skilful 
elaboration and fantastic harmonies with slight melodic 
invention. ' 

Coblenz.—A magnificent concert room has been 
inaugurated, erected entirely at the expense of the local 
citizens, one single amateur having contributed the sum 
of 125,000 marks, besides offering a fine organ as a gift. 
The side walls can be sunk, and the hall can in 
consequence be emptied in a few seconds. An 
additional important sum is being collected towards the 
formation of a large orchestra, and a musical festival is 
contemplated for next spring. . 

Mayence.—The local orchestra, founded by the music 
publisher F. Schott, has celebrated the 25th year of its 
existence. It has been conducted by E. Steinbach 
since 1877. 

Weimar.—The Liszt-Society Committee has decided 
to inaugurate the master’s statue next year, and likewise 
to issue a publication of his complete works at popular 
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prices, thts realizing the master’s own prognostication 
as to a future - ppreciation of his creative genius. 

Zwickau.—The organist Paul Gerhard, at a. recital of 
sacred music, performed Max Reger’s Fantasia on the 
Choral “ Wie schon leucht’ uns der Morgenstern,” having 
previously contr buted an article to the Zwickauer 
Wochenblatt calling . attention to the art-work of this 
“young and highly gifted ” composer. 

Cassel.—Two interesting one-act novelties were pro- 
duced, viz., A Mother's Love, music drama by Gustav 
Dippe, of Berlin, and Niérodal, opera by Otto Dorn, of 
Wiesbaden, the last named in particular beiog received 
with great favour. 

Halle-—A monument (sculptor Prof. Schaper) will be 
erected to the famous song-writer Robert Franz, who was 
born here. ; 

Vienna.— ‘The Golden Spinning Wheel,” by the 
prolific Anton Dvorik—even more gruesome, if pos- 
sible, than its two predecessors, as to the text, 
which is in fact, beyond the. reach of musical illus- 
tration—elicited interest rather than genuine pleasure 
at the Philharmonics, now conducted by Josef 
Helmesberger (junior) as a scarcely equivalent successor 
to Hans Richter and Gustav Mahler.—7he Sweet Giri, 
a three-act operetta by Heinrich Reinhardt, has met with 
moderate success at the Carl Theatre.—Emil Sauer’s new 
master-school for pianoforte playing opens on 2nd 
January next at the Conservatorium. Applications will 
be received until the 15th December. The Johann 
Strauss monument by Johannes Benk, bearing the simple 
inscription “ Johann Strauss, 1825-1899,” has been 
unveiled at the Central Cemetery.—A tablet is to be 
affixed at 72 Hadikgasse where R. Wagner wrote a 
great portion of his Meistersinger, in 1862-3, prior to 
his removal to Triebschen, near Lucerne. 

Prague.—A. Dvorak’s Birmingham Cantata, ‘St. 
Ludmila,” placed on the Czechian stage, produced little 
effect except in the choruses, notwithstanding a first-class 
eee under Kovarovic and magnificent mése-en- 
scene. ‘ 

Reichenberg.—“ The Palms,” a work of large dimen- 
ions for male chorus, soprano solo, orchestra, and 
piano, by Baron Prochazka, has been received with every 
token of success. 

Paris.—The reception given at the Grand Opéra to 
C. Saint-Saéns’s much-talked-of Les Barbares was more 
favourable than was to be anticipated from that of the 
final rehearsal. The music was pronounced superior to 
Sardou-Gheusi’s libretto. On the other hand, Le Curé 
Vincent, a posthumous three-act opéra comique by 
Edmond Audran, brought out at the Gaité, proved very 
lengthy, without the usual sparkle and spirit of the 
author of La Mascotte——Two “ Nocturnes,” written on a 
large orchestral scale by the young composer Debussy, 
were produced at Lamoureux’s with doubtful success.— 
According to the plan adopted by Edouard Colonne of 
exemplifying the progress of the symphony in the first 
part of each concert of the first series. by the. perform- 
ance of one native and one foreign work, F. J. Gossec’s 
symphony, “La Chasse”—a surprisingly old-fashioned 
work (except as regards the Andante) by the long-lived 
contemporary of Haydn, .Mozart, Beethoven, Schubert, 
and Weber, and which had not been heard during the 
last century, was coupled with an evergreen Haydn in 
G, the Finale being encored.—Massenet’s Grisélidis, 
brought out-at the Opéra Comique, proved very success- 
ful in the ‘real,—less so in the mystic and fantastic 
section of the work. 

Lille—On -the occasion of the musical festival of 
15th, 16:h, and 17th of August next, a monument to the 





popular song-writer Desrousseaux, and another to the 
celebrated composer Edouard Lalo, will be inaugurated. 

Crema.—A monument executed by Danielli has been 
inaugurated in memory of the renowned double-bass 
virtuoso, composer and conductor, Giovanni Bottesini. 
who was born here in 1823, and who died as director of 
the Conservatorio at Parma in 1889. 

Amsterdam is preparing a musical festival for the 
1otb, 11th, and 12th January next, at which only works 
by living Netherlandish composers will be performed, 
under the direction of W. Mengelberg. Dutch com- 
posers and owners of Dutch music are requested to 
address the works to the just-mentioned conductor, who, 
jointly with two native musicians, will fix the selection for 
those concerts. 

Copenhagen—August Enna’s new mimic play, Zhe 
Shepherdess and the Chimney-sweep, text after Andersen, 
had a very successful premiere at the Royal Opera. 

Warsaw.—The Philharmonic Society, with its fine 
orchestra and its palatial new building (Director : 
Alexander Rajchmann; Conductor: Emil. Mlynarski), 
which has been formed by the élite of Polish society, 
has been inaugurated with great pomp. I. Paderewski 
was the pianist.—By permission of the Russian Govern- 
ment a monument will be erected to Frederick Chopin, 
who was born near here, for which only Polish, Russian, 
and French sculptors (in consideration of the master’s 
French origin and long sojourn at Paris) will be allowed 
to compete. 

St. Petersburg has celebrated the 150th anniversary of 
the birth of Dimitri Stepanowitch Bortnianski (born 
1751 at Gluchow), reformer of Russian church music 
(the * Palestrina of Russia,’ so-called). Two of his 
operas were performed in Italy in 1776 and 1778. His 
complete works were published and edited by P. 
Tschaikowsky in ten volumes. 

Moscow.—The well-known Jiirgenson firm has 
just published in Russian Dr. Riemann’s “Harmony 
Simplified,” a work which, in addition to the original 
German, has already appeared in English and French. 
We congratulate the author on the polyglot success of 
his work. 

Constantinople had for once the honour of the 
premiere of a serious opera: Amor Fatale, by the con- 
ductor of the local orchestra, Eduardo Sassone, which 
was very warmly received. 

Pittsburg, U.S.—An interesting notice of the late 
Frederick Archer appeared ia the Pittsburg Post on 
October 23rd, the day after his death. He had lived in 
this city since 1895. Oa November 5th of that year he 
became musical director of the Carnegie Institute, and 
on the following evening gave his first organ recital. 

Syracuse, N.Y., U.S.A.—Mr. Gaston Borch has been 
appointed teacher of theory and of the violoncello at the 
University of this city. There are about 500 pupils in 
the musical department. 


OBITUARY. 


ANTON ZAMARRA, born at Milan; celebrated Viennese 
harp vir/uoso and professor ; aged 72.—-BENNO WALTER, 
distinguished violinist, professor, leader at the Royal Opera 
and ot the fine “ Walter Quartet’ at Munich. Lorn at 
Constance in 1847,—LILIAN HENSCHEL, concert soprano, 
born 1860.—ETTorE RICCI, bandmaster and composer of 
some successful operettas and a large quantity of dance 
music; died at Rome, aged 46.—CAV. ACHILLE LUCIDI, 
composer of a mass in memory of Victor Emanuel IL., 
pianoforte teacher of Queen Margherita, and as a reader 
of orchestral scores reputed inferior only to Liszt.— 
Nic. Ropoc BIERNACKI, the “ Polish Béranger,” poet 
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and composer of some charming songs ; committed 
suicide at Lemberg.—CosTA.Lat, publisher, died at Paris. 
—PAUL HENRION, born in 1819, conductor, vocalist, and 
popular composer of operas, operettas, and of about 
1,200 romances, co-founder (in 1851) and president of 
the Society of Authors, Composers, and Publishers.— 
SARA HEINZE, born in 1839 at Stockholm, pupil of 
Dreyschock and Liszt, widow of the late publisher.— 
JAMES HENRY MAPLESON, the well-known impresario, 
who commenced his career as manager at the Lyceum 
Theatre in 1861.—FREDERICK ARCHER, distinguished 
organist, settled in the United States in 1880; died at 
Pittsburg, aged 63.—EDWIN THATCHER, Mus. ’Bac., for 
many years organist of St. Botolph’s Church, Bishops- 
gate ; aged 58.—Dr. MARTIN BLUMNER, conductor, and 
finally honorary director of the Berlia "Singakadem' e; 
aged 74.—GusTav Lewy, first publisher of Strauss’s 
operettas ; died at Vienna, aged about 70.—Hanoverian 
musical director, F. W. SERING; aged 78.—LAURENT 
GRILLET, violinist, conductor, composer, litterato ; died 
at Paris; aged 51. 
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HARMONY SIMPLIFIED: 
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The Theory of the Tonal Functions of Chords. 
BY 


DR. H. RIEMANN. 


Encuisu Epition by the Rev. H. Bawerunce. 
Augener’s Edition, No. 9198. Bound, net, 4s. 
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ARMONY: ITS THEORY AND“ 

PRACTICE. By EBENEZER PROUT, B.A. Lond., 
Hon. Mus.Doc. Trin. Coll. Dublin and Edinb and 
Professor 18th 
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918d ANALYTICAL INDEX. Separately 


98a KEY TO “HARMONY: ITS THEORY 
AND PRACTICE.” Fifth Edition .. a 
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Fourth Edition. With Analytical Index ... 
g18sa ANALYTICAL INDEX to “ Fugue” 


9186. FUGaL ANALYSIS: A Companion to 
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Fourth Edition, with Analytical Index ... 
gt87¢ ANALYTICAL INDEX to “ Musical Form” 
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Second Edition 
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Edition ee 
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Illustrated Classics for the Young. 


° euas 


8016 


Bon 


- 8351 


By E. PAUER. 


In Paper _In 


Net. 

“The Children’s Bach. Short Pieces (32 Solos, s. d. s. 
4 Duets). - Selected, Arranged (without Octaves), 
Fingered, and Revised by E. Pauer. With Portrait, 
Illus'rated Biography, &c. . 

The Children’s Beethoven. Short Pieces so 
Solos, 6 Duets). Selected, Arranged (without Oc- 
taves), Fingered, and Revised d by E. — With 
Illustrated Biography, &c. _... ae 

The Children’s Handel, Short Pieces oe » Selon, 
6 Duets). Selected, Arranged (without Ame 
Fingered, and Revised by E. Pauer. With comer 
Illustrated Biography, &c. .... 

The Children’s Haydn. Short Places tn So'os, 
6 Duets), by Jos. Haydn. Selected, Arranged 
(without Octaves), Fingered, and Revised by E. 
Pauer. With Illustrated Biography .. oS ove 

The Children’s Mendelssohn. Short Pieces (30 
Solos, 6 Duets). Selected, Arranged (without (c- 
taves), Fingered, and Revised by E. Pauer. With 
Illustrated Biography ... 

The Children’s Mozart. Short Pisees (3 = eden: 
6 Duets). Selected, yy (without Octaves), 
Fingered, and Revised by E. Pauer. With Illus- 
trated Biography, ee 

The Musical Scrap- Book. 100 Short "Pieces 
by various Classical Composers, Selected, partly 
arranged (without Octaves), and Revised by 
E, Pauer ... 

Musical Pastime: for the Young. ss Short end 
Easy Characteristic and National Pieces. (In the 
Treble Clef, without Octaves. ) Cony Arranged, 
and Fingered by E. Pauer__... 

The Children’s Schubert, Short Pieces (20 Solos, 
6 Duets). Selected, Arranged (withcut Octaves), 
Fingered. and Revised by E. Pauer ... ove 

The Children’s Schumann. Short Pieces (36 
Solos, 4 Duets). Selected, Arranged ‘without Oc- 
taves), Fingered, and Revised by E, Pauer. With 
Portrait, &c. ne 

The Children’s Weber. Short Pieces ( ‘0 Solos, 
6 Duets). Selected, —— (without 20 Solos, 

Fingered, and Revised b y E. Pauer, With Illus- 

trated Biography, &c. a 

Or as Albums in red cloth with gilt inpiter © at 

4s. 6d. each. 


PIANOFORTE, Cover. Cloth, | 
Net. 
d. | 


London: AUGENER & CO., Regent Street and Newgate Street. 





ST aaa .ALBUMS (8vo). 


8806 
8830 


8844 
8854 
8860 


8861 
8928 


8930 


In elegant bindings, suitable for Presents. 


BEETHOVEN. Complete (67) Songs. (Pauer.) £.&G.... 

ENGLISH SONGS (10> STANDARD). Edited, revised, 
the words partially rewritten by W. A. Barrett < ... 

HULLAH, JOHN. 58 English Songs, by Composers chiefly 
of the 17th and 18th centuries. £. 

LIEDER-ALBUM. A Collection of German "Songs for : 
Medium Voice. F.& G2 Volumes : 

MENDELSSOHN. Vocal Album. 52 ec (ee wer. )E. fe. : 

—— Edition 
posed Kdition ... 

MOFFAY ALFRED The Minstrelsy of Ireland : 200 Irish 
Songs, ‘adapted to their traditional airs; arranged and sup- 
plemented with historical notes.. 

— The Minstrelsy of Scotland : 200 Scottish Songs, ‘adapted 
to their traditional airs ; arranged and sein -scanaaeen with 
historical notes .. 

MOZART. Vocal Album. Complete Songs. (Pauer. y z. & vd 

RUBINSTEIN, A.. 58 — With Portrait, £.&G.: 

Origival Edition Gee és Re we 
Transposed Edition ... die bes 
SCHUBERT. First Vocal Album. "82 Songs :— 
Original Edition Ses aes 
Transposed Edition . oes pas 

—— Second Vocal Album. "82 Songs se eve % 

— Third Vocal Album. 43Songs . eee ae 

SCHUMANN. Album of Songs. "isiend EZ. “&C. Original 

Transpcsed Edition... os ee 

VOLKSLIEDER-ALBUM. Edited. by E. Pauer. E. ou 

WAGNER, R. Vocai Album. 12 Operatic Senge. £.&¢. 

WEBER, F. The Family Singing Book. 4.&G.. ... ion 


VOCAL DUETS. 


MENDELSSOHN. _ 16 Two-part Songs. ual E.&G. 4 
RUBINSTEIN, A. 18 Vocal Duets, E.&G. 8 


an wo 
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Londen: AUGENER & CO., Regent Street and _— gate iis 


Ll Laaaaan—ace 


()ctave EDITIONS OF ‘CLASSICAL AND 


MODERN MUSIC. 
In elegant uniform Bindings, gilt sides and edges. 


Anges net's 

dition, 

8010 BACH, J. S. 48 Preludes and Fugues. Edited by E. Pauer. 

BEETHOVEN. Complete Pianoforte Works. With Historical 

Remarks, &c. Edited by E. Pauer :— 

8030 Vol. I. 38 Piano Sonatas. With Illustrated Biography, 
Portrait, Metronome, and Historical Notes to each Sonata 

8032 Vol. II. 21 Books of ics ca 16 _ of smaller Pieces, 
and 4 Piano Duets eee eve 


8064 BRAHMS, J. Select Works. Revised * the Author. £. 
8100 COUPERIN, F. Piéces de Clavecin. Revues Liat Brahms 


et F. Chrysander. Bound in 2 Vols. ... es» each 


8:1€0 HAYDN. Complete Pianoforte Solo Works. " Edited and 
Fingered by *. Pauer, with Portrait, &c. F. od es 


8220 LISZT. Transcription of 22 Songs by F. Schubert 


MENDELSSOHN’S WORKS. (Pauer.) :— 


| 823¢ Vol. I. gang ee Rondos, &c. Op. 25, 40, 22, 29 43 
| 8232 «=6Vol. IT. Op. 5, 6, 7, 14, 15, 26, 28 aa oe se 
| $232 = Vol. IIT. Op. 33. 35, 54, and 9 other Works |. 

| 823g Vol. IV. Songs without Words, With Poetical Mottoes .. 


MOZART. Complete (63) Pianoforte Works. (E. Pacer.) :— 


| 8asr Vol. I. 22 Sonatas, with — Illustrated Biography, 


Metronome, Historical Notes, 


| Sose Vol. IL 21 Books of seresinaten a: smaller Pieces, and his 


8 Piano Duets poh 
SCHUBERT. Complete Pianolorte Solo Works (E. aes Nee 


| 8384 Vol. I. Piano Solo Sonatas, with Portrait, Biography, His- 


torical Notes, &c, ... 


8385 Vol. I. Fantas' as, Impromp! us, Moments musicaux, Dances 


and Variations ove 
SCHUMANN, Complete Pianoforte Solo Works, with Por- 
trait, Biography, Historical Notes, &c. (E. Pauer ): 


8eor Vol.]. Op. 1 to 12 


8402 Vol. Il. Op, 13 to 21 
8403 Vo'. IIT. Op. 22 to 68 


| 8404 Vol. IV. Op. 72 to 134 


8410 SCHUMANN-ALBUM of 56 Original Pigces, with Advies ' to 
Young Musicians, Portrait, &c. (E. Paver.) - 

0470 WEBER, C.M. von. C ‘omplete (23) Pianoforte Solo Worke, 
with Portrait, Biography, &c. Edited by KE. Pauer. 


London: AUGENER & CO., Regent Street and — Street. 


HE NINET KENTH CENT Vy RY. 
PIANOFORTE PIECES BY REPRESENTATIVE 
COMPOSERS OF THE NINETEENTH CENTURY. 
Chronologically arranged, with Portraits. 
Elegantly bound in 3 Vo's., each net 10s, 6d. 


Vol. I., with por'rait of Liszt, contains Pieces by Mendelsohn, 
Chopin, Schumann, ‘Tauberr, Lachner, Liszt, Hiller, ‘Ihal- 
berg, Haberbier, Wegner, Henselt, Heller, Volkmann. 

Vol. IL., with portrait of Rubinstein, contains Pieces by 
Sterndale Beonett, Gade, Gouaod, Kiel, Raff, Reinecke, 
Kirchner, Schulnoff, E. Pauer, bargiel, Seeling, Biitow, 
Kubinstein. 

Vol. 11I., with portrait of Scharwenka, contains Pieces by 
Bendel, Brahms, Jensen, Barnett, Rheinberger, ‘T’schai- 
kowsky, Dvorak. Grieg, H. Scholtz, Mackenzie, X. Schar- 
wenka, Nicodé,. Moszkowski, Max Pauer. 


London: AUGENER & CO., Regent Street and Newgate Street. 


EDITION JURGENSON. 


P. je Rs 


The on’y legitimate Edition, 


Op. 11. Quartet No. 1) 
Op. 22. a sy 2 "Score, 16mo, each 1/- net cash. 
Op. 30. ¥ 3 2 
Andante Cantabile, from Op. 11, arranged for— 
1, Viilin and Piano, by F. Laub; 2, Violoncello and Piano, by W. 
Fitzenhag-n; 3, Pian» Solo, by Ch. Klindworth; 4, Violoncellu and 


| Harmomum; 5, Violoncello Solo with Quintet acc.; 6, Piano Duet; 


7, String Quartet ; 6, Double Bass and Piauo ; prices from 1/- to 1/6 each. 
The three quartets are also published in full Score, Parts, and arranged 


| for Pianofor'e Duet. 


Complete catal: gue of Tschaikowsky’s works to be had on application. 
Leipzig and Moscou: P, JURGENSON. 
Londen: AvuGener & Co.; Novetto & Co., Lro. 
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JUST PUBLISHED, | JUST PUBLISHED. 
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CHRISTMAS ALBUM. CHRISTMAS ALBUM. 


20 Original Pieces and Transcriptions for the Pianoforte. | A Collection of Songs and Part- Songs suitable for 
Edited and partly arranged by Christmastide. 
ERIC KUHLSTROM. Edited by EDMONDSTOUNE DUNC AN. 


Augener’s Edition No. 80878, Net 1s. Augener’s Edition No. 89368. Price 1s. net. 
1, Adeste Fideles (‘‘O come all ye faithful ”). SONGS AND PART-SONGS. 


*2, Hark, the herald angels sing =... +=... M@NDRELSSOHN. . Christmas Song of the 4th Contaty Arr. - by Dr. H. RieMann. 

3 Christmas Song... tre aes on «+ E. Gries. . Fatherland’s Psalm... Epvarp Grigc. 

4. Chorus of Shepherds oe we late «» C, ReINECKE. . Aria from the Christmas Oratorio. : we Je S Bacn. 

5. L’Angelus wee wee nee tee, C. Gouno. Carol from * Bethlehem” (3-part Song)” .. UC. REINSCKE. 

G. Noel os, use ane nee nee ne, « SCOTSON CLARK. Christmas Song « we R. SCHUMANN. 

7. O Sanctissima ... —... a ws se SICILIAN SONG. ChristmasSong... os aa eee «Cy RBINECKE 

8. Christmas Bells... 6 ue ee te, A. KRUG, . Christmas Bells... 4. ss nes nee, A. ARMSTRONG. 

g- ChristmasHymn we Sw), ROINECKE. . Carol (2-part Song) ee 4 we » we A! Movpat. 

10. pe oy hig Ink oo oe S ee . When the Christ Child comes (2-part Song) ... C. REINECKE. 

com, seq) Gy oe E. 

11. Cradle Song of the Infant Jesus eum CHILDREN’S SONGS. 

13. Joyous Bells _... H. F. Suarre. » Cradle Song of the Infant pum os ins «. C. REINECKE. 

14. Care, thou canker of our j joys * Arr. by W. T. Best. . The Christmas Tree a “ «. C. REmNeEcKE, 5 
15. Sweet Dreams ... ove eo TscHaikowsky. . Sweet Christmas Time un — .. J. B. Wecxeriy, 
*16. Hymn, “ Noél” i Whe an «» TRADITIONAL, 3. The Christ Child... ee owe oe . W. Tausert. 

17. At ag engueamal oan sie pe pe or . . The Evemmng Star ... o » oe R, SCHUMANN. 

18. Holy Night és ia «.» E. VAN DER STRAETEN. 

19 My cost ever faithful... wo «=a oes J S. Bact. CHRISTMAS CAROLS. 

20. New Year’s Song ds ‘as ... SCHUMANN. . The Boar's Head... a Wynkyn DE Worpe. 

* See Our Music Pages. . What ear shall be closed ... es sel ... ANCIENT. 

+ Tyrolese Christmas ae « eve ai -. PF. Gruber. 
. O Sanctissima oe “ vee oe «. J. Faux. 
PREVIOUSLY PUBLISHED, . O Verdant Fir - i Na ee «. Kotk Sone. 


CHRISTMAS ALBUM, |» sva"se = 


° See ¢ Our r Music Pages. 
For the Pianoforte. 
Augener’s Edition No. 8087. Price 1s. net. PREVIOUSLY PUBLISHED. 


2: Chorus from the Christmas Oratorio. (J. S, Bach | CHRISTMAS ALBUM. 


) 
“ ” ) | . e 
= Nott Maconnais. Chorale fromthe Christmas Oratorio, (J.S. Bach.)! A Collection of Songs and Part-Songs suitable for 


5. Carol, ‘* God rest you, merry gentlemen.” Christmastide. 
6. san il Christmas Song. : : 
7 ——- _ ag . ) Augener’s Edition No. 8986. Price, net, 1s. 
8. Chorus of Angels. t. Jo Bell 
- Joyous Bells (2-part Song). (Herbert F. Sharpe.) 
> > — — (seie? Christmas at the Door (Song). (C. Reinecke.) 
pad Ssesi tog <-nitcneey egy —p wr . Christmas Hymn (2-part Song). (C. Reinecke.) 


11. Boy’s Merry Go Round. (Gade.) . 
12. Christmas Pieces, No.1. (Mendelssohn.) * |e ee — A. Adam.) 


. Ghost Sto (Gurlitt.) Chorusef Shesherd . 
. pherds (3-part). (C. Reinecke.) 
a > Glneas Picea, No. 2. (Mendelssohn.) Song of the Bell (2- sank (C. Gounod.) 


15. Minuet a l’Antique. (Streleels i.) 
1é: Christmas (Nosh) (Ischatkowaky.) : Repoeees Coosa aps Aaaeh Laie (gps Seg. (eee Ate) 


CORNELIUS GURLITT’S 


CHRISTMAS ALBUM. , ; 
40 short Melodious Pieces for the Pianoforte, Op. 140 and SUNDAY MUSIC. 
Op. tor. A Collection of 100 short Pieces from Sacred Vocal 
Augener’s Edition No. neouetl Bound in cloth, gilt sides andedges. Net, ss. and Instrumental Works of Celebrated Composers. 


Selected and arranged by 
JUST PUBLISHED, E. PAUER. 


C H R I ST M AS A LB U M . With Chromo-Litho. Augener’s Edition No. ~~ Bound in cloth, gilt 


sides and edges. Net, 10s. 6d 


© eEWVAYVEW HH 








. Christmas Carol : “‘ Be merry all.” al. Heale.) 
. Christmas Song. (Edvard Grieg.) 
. Hark! the Be fis (2-part Song.) (Herbert F. Sharpe.) 


BE PP an onty pS 


“ 


10 Pieces, suitable for Chrismastide, arranged for 


VIOLIN AND PIANO. HE FAMILY GIFT BOOK. 
By FR. HERMANN. Pianoforte Pieces, comprising Christmas Music, Pastorals, 


Augener’s Edition No. 73220 Net, 2s. (Forming Vol. XIV. of ‘‘ Albums Hunting Songs, Love Songs, Soldiers’ and Sailors’ 
for Violin and Piano,” Augener’ s Edition Nos. 7322a-0.) : ana ° 
ee Mae Songs, Patriotic Hymns, National Melodies, Dances, 
; Tyrolese Christmas Bie cs. acl eee ee many of them composed for this work. 


a oe Send, llth, and gully ema by 


5. — shawna A a ane «. C. REINECKE, FE. PAUER. 
: } 2 el Song .. we ba we ve re —— —— With Illustrations by Escena & Lapsy, and Poetical Annotations by 


. Adoration .. ws. ae * eo SenOAneRsS H. W. Dutcxen, Ph.D. 


9, Christmas Piece, Op. 7, No. 2 oe bea «+ MENDELSSOHN. | Augener’s Edition No. 5275. Elegantly bound in cloth, gilt sides and 
qo. Angelus ... o ies «. Gounon. \ edges. Price 21s. 


Published by -AUGENER & oa. LONDON : 
199, Regent Street, W.; 6, New Burlington Street, W.; 22, Newgate Street, E.C. 
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eed EDITION.—NOVELTIES. 
NOVEMBER, 1901. i 
et. 
PIANOFORTE SOLO. ai 
2985. GRIEG. Op. 71. Lyric Pieces. Vol. X. ... 22 
(1, Es war einmal; 2, Sommerabend ; 3, Kobold; 4, Waldes- 
stille ; 5, Halling ; ; 6, Voriiber ; 7, Nachklinge. ) 
STRING QUARTETS. 


3032a BEETHOVEN. Quartets. em mares wee - ee 
and ANDREAS Moser. Vol. I. 


To be had of the Sole Agents :— 


AUGENER & CO., London : 199, Regent St.,6, New Burlington St., W. 
& 22, Newgate St, E.C. ; & of all Music- Sellers in Town & Country. 





bac PURCELL’S SONGS. 
Arranged and edited by ALFRED MOFFAT. 


‘I attempt from Love’s sickness to fly” ... ees 3 a 
“ Nymphs and Shepherds, come away.”” From The Libertine hee -- 
“Ye twice ten-hundred Deities.” From The Indian Queen... 1. 4 — 


** Of songs we note Purcell’s well-known ‘I attempt from Love’s sickness 
to fly,’ with an excellent pianoforte accompaniment evolved from the 
figured bass by Mr. Alfred Moffat.”’—A theneum. 


‘In Nymphs and Shepherds, come away,’ bv Henry Purcell, we have 
a song which the old composer wrote while in his teens, but it bears no 
traces of immaturity, and is, indeed, one of the freshest and most engaging 
ditties ever penned by an English musician. Taste and skill are displayed 
in the pianoforte accompaniment arranged by Alfred Moffat.”—7he Daily 
Telegraph. 

“ First among the examples of vocal music we meet with Henry Purcell’s 
‘I attempt from Love’s sickness to fly,’ arranged and edited, with pianoforte 
accompaniment, from the original score by Alfred ‘Moffat. We called 
attention recently to a similar arrangement by the musician just mentioned 
of * Nymphs and Shepherds,’ and here, as there, he has clothed the old 
composer’s lovely melody with simple and appropriate harmonies.”—7he 
Daily Telegraph. 





JUST PUBLISHED. 
S IX VOCAL DUETS 


By HENKY PURCELL. 


Edited and arranged, with Pianoforte accompaniment, 
rom the original Edition, by 


ALFRED MOFFAT. 


. Let us Wander. Gavotte. 
. Lost is my Quiet. 
3. My Dearest, my Fairest. 
. Sound the Trumpet. 
. Shepherd, Shepherd, leave decoy ing. 
. Two Daughters of this Aged Stream. 
Augener’s Edition No. 4129, Net 1s. 


Lonpon: AUGENER & CO., 199, Regent Street, W 
City Branch : 22, Newgate street, H.C. 





C HRISTMAS FANTASIAS, ETC., 
ORGAN. 


By W. T. BEST. 


FOR THE 


Christmas Fantasy on Ancient English Caro's mg oeeaie. 
Augeners Edition No, 8756 


Christmas Fantasia. 
Augener’s Edition No. 5855 


Christmas Pastorale. 
Augener’s Edition No. $897 we 


London: AUGENER & CO., 199, Regent Street, W., 
22, Newgate Street, E.C. 





HRISTMAS PRESENTS, PRIZES, etc.— 


Catalogues of Handsomely Bound Music Volimes to be had gratis 


on application. 





EORG HENSCHEL. Album of Songs (Lieder- 


Album), with German and English words. 
Containing 12 Songs, among others ‘A red, red Rose,” and 
“O hush thee, my Babie.” 
Edited by Mrs. GC. HENSCHEL. 
(With Portrait of Mr. and Mrs. Henschel.) 
Price 4s. net. 


Published leone from te Album. 


TWO SONGS (Zwei Lieder). 


No. 1. A red, red Rose, 
No. 2. And if thou art a Rosebud. 
Price 4s, 

“Two songs, the first entitled ‘A Red, Red Rose,’ the second 
“And if thou art a Rosebud,’ are two charming and yet simple 
vocal pieces by Georg Henschel. The former presents a gentle 
and expressive melody, interrupted by a. brief agitato minor 
section, while in the latter the thoughtful harmonies of the 
accompaniment will be admired. Sincerity of feeling stamps 
both songs, which, it need scarcely be added, are grateful to the 
singer.”— The Daily Telegraph, November atst, 1500. 


“OQ HUSH THEE, MY BABIE.” Lullaby. 
No. 1 inc; No. 2inF; No. 3 in F, with simplified accompaniment. 
Price, each, 4s. 


AUGENER & CO., 199, Regent Street, London, W. 
22, Newgate Street, and 6, New Burlington Street. 





“TOY SYMPHONIES, 


ETC. 


7108 GURLITT,C. Kindersymphonie. Toy-Symphony for Piano- 
forte (Violin and Violoncello ad Zi.), Cuckoo, — _— 
ingale, Trumpet, Triangle, and Drum. Op. 169 


HAYDN, J. Toy Symphony for Pianoforte (or 2 Violins and 
Bass) and 7 Toy Instruments. Score and Parts .. 


—— Toy Symphony e c). Arranged for 2 Treble Voices 
with Pianoforte, i. Toy Instruments, and 2 Violins and 
Bass (ad id.) by Heale :— 


9242 Full Score and Complete Instrumental Parts. 4to 
9243 Vocal Parts. 8vo ee se ee oo 


9047 OTTO, J. Christmas Time. Cantata for Children, Solo for 
Soprano, 2 Bassi, — of F wens Voices, and Toy In- 
struments. Vocal Score . ee eo oe és 


9047a —— Book of Words .. oe oe 


7115 REINECKE, CARL. Kinder-S Sittin Toy-Symphony 
for Pianoforte, 2 Violins, Violoncello, and 9 Toy Instru- 
ments (Nightingale, Cuckoo, 2 Trumpets, Drum, Rattle, 
Bells, Glass-Bell, and Tea-tray). Score and parts... 


7116 ROMBERG, B. To Symphony (Kindersymphonie) for Piar o 
(or 2 Violins and Bass) with 7 Toy Instruments... “se 


(The Toy Instruments may be had of the Publishers.) 
London: AUGENER & CO., 199, Regent Street. 
—~ Branch : 22, Newgate Street, E. 


HYMES ON THE RULES OF HARMONY. 


Founded on Dr. Prout's ‘‘ Harmony.” 


By C. H. G. KNOWLES. 


Edition No. 10,110. Crown octavo. Bound in limp cloth ; net, rs. 
‘“* Mr. C. H. G. Knowles has hitten = the happy idea of putting the 

rules of harmony into rhyme. This is the kind of thing :— 

* But nay I write a common chord 

Upo. the mediant ; 

Well, Dr, Prout, he says you may, 

Mactarren says you shan’t. 
Some student says that he will write whatever he bas a mind to, because 
the great masters did the same. ‘To which Mr. Knowles makes us sing— 

* Bach is Bach, and you are you, 

And all he does you cannot do.’ 
The little book (Messrs. Augener are the publishers) i is dedicated to Dr. 
Prout, and is, indeed, founded on that professor's ‘Harmony.’ People, 
especially young people, who have bad memories will find the rhymes very 
serviceable.”—A/usical Opinion, December, 1899. 


London: AUGENER & CO., 
199, Rezent Street ; 6, New Burlington Street ; and 22, Newgate Street. 
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The Best and Cheapest Dictionary of Music. 


DICTIONARY OF MUSIC 


BY 


Dr. HUGO RIEMANN. 


TRANSLATED BY 


J. §. SHEDLOCK, B.A. 


Complete in 1 Volume, 1,790 columns, Royal 8vo, forming “ Augener’s Edition,” No. 9200. 


Strongly Bound, net, 15s. 





“We have examined the dictionary with the utmost pleasure. A good and inexpensive musical dictionary 
has been a want of both professional and amateur musicians for many years. Grove’s ponderous four volumes 
are in some respects good, but in many precisely the reverse, while not Sir George’s most fervent admirer can 
claim it to be inexpensive. What we have all needed at one time or another was a work which should contain 
in moderate space a record of all the composers of any note, besides explanations of musical terms, usual or un- 
usual, brief histories of the different schools of music, and so on and so on; a book, in fact, which would serve the 
informed reader for purposes of reference, and the uninformed reader for purposes of instruction. Grove, we 
repeat, hardly fulfils either of these purposes. . . . However, we did not start out with the intention of running 
down Grove, but of praising Dr. Riemann, who constructed this new dictionary, Mr. Shedlock, who has, generally 
ably, translated it, and chiefly Messrs. Augener, who have had the pluck and enterprise to issue the work in an 
English form at a price (fifteen shillings) which brings it within the reach of everyone. 


“The first thing we note is that the biographies of the great musicians are written in a spirit ot catholic 
tolerance, and that those biographies are not flatly contradicted by the articles on other subjects. Dr. Riemann is 
nothing if not modern, but also nothing if not a lover of all good music and a hater of all that is bad. His admira- 
tion for Wagner no more prevents him loving old Sebastian Bach than his appreciation of the Flemish writers 
hinders him from understanding Mozart far better than ninety-nine out of every hundred contemporary critics. For 
old Haydn he also entertains a particular affection, and, as was to be expected of the man who has recently sent ou 
(through Messrs. Augener) the first complete edition of the pianoforte sonatas, he writes of him with knowledge and 
true appreciation as distinguished from the uninformed contempt or stupid adoration af so many other writers. We 
might point to the article on the orchestra as a remarkable example of Dr. Riemann’s skill in saying much in com- 
paratively few lines.”—Saturday Review. 


“Dr. Riemann’s Dictionary is issued in a most handy form. Not only to those who cannot afford Grove, but to 
others will it be of use, since it is brought up to date by the author. Admirable compression, and a strict adjust- 
ment of space, are two of the best characteristics of the work.”— Guardian. 


“ That it will prove of service alike to professors, students, and amateurs, can scarcely be doubted. ... Facts 
are clearly and briefly stated ; and the added critical remarks bear the impress of sincerity.”—Daily Telegraph. 


AUGENER & CO., LONDON: 
199, Regent Street, W., 6, New Burlington Street, W., and 22, Newgate Street, E.C. 
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MUSIC CARRIERS, PRACTICE RECORD 


» ; AND 


IN LARGE VARIETY. 





ARRANGED FOR THREE TERMS. 


72 pages of Daily Practice and Teacher’s Remarks, 
3 +, of Music to be practised during the holidays. 
3.» Of Music given during the Term. 
3 »» Report for Term. 
8 ,, of Manuscript Music Paper. 





“MAELZEL” METRONOMES. 


BEST LONDON MAKE: 
Walnut or Rosewood a nf Xt. ek < a: 90 pages crown 8vo, bound, limp, net Is. 


*» 1 with Bell renee ns PRACTICE RECORD ARRANGED FOR ONE TERM. 
FRENCH MAKE: 24 pages of Daily Practice and Teacher's Remarks. 


Mahogany or Walnut... af br ... from I page of Music to be practised during the holidays. 
with Bell Seat I page of Music given during the term. 
”” eee eee eee eee 


I page of Report for Term. 
Tape: Puchet Semaame.. ty j 2 pages of Manuscript Music Paper. 
” - w vind- -up, pei hin Seis: 


32 pages crown 8vo, bound, limp, net 6d. 

















VIOLIN, TENOR, AND CELLO — 
STRINGS SCHOOL MUSIC COPY-BOOK. 
IN RELIABLE QUALITIES. | Price 6d., met. 





| MANUSCRIPT MUSIC PAPER 
TUNING FORKS. | AND BOOKS. 


CandA UPRIGHT SHAPE. 





sce SINE | PAPER. | BOOKS. 


R ROT id E R H OO D’ Ss | The price is per Quire (24 sheets.) The price is per Book. 


“TECHNICON” —— gotie, Iwo. Prize 


| a 
FOR HAND TRAINING AND DEVELOPMENT. | § Staves ite 1/ ss Staves, 20 wdeievee 168 8d. 
| 12 dese ee es 1/- || Piano. 6 Scores, | 


**The Student’s” Technicon. ... vie Cee} 14 praia A 1/- 20 leaves. ... ...|.78 8d. 
(Full particulars on application.) 16 1/- Piano and Voice, or | 
Ra oat Instr. 4 Scores, | 

1/- || 20leaves ... ...|76 8d. 


HAND-GUIDE FOR THE 2 "oe 
PIANOFORTE. | Piano. 6 Scores.... 1/4 | 
gy jon ot vs 12 Staves, 10 leaves | 92 


| Full Score. Plain I4 | Piano. 5 Scores, 
iar ae 4 Orchestra | Toleaves ... ... | 79 


TOY INSTRUD M ENTS. Strings at foot | 30 1/4 | Piano. 6 Scores, 


y» Piano & Orch. 32 1/4 10 leaves ... ... | 80 
| 
Quarto. | 








Kalkbrenner’s Improved Hand-Guide, in mahogany... 
Packing Board 2 a ay 





To Gurlitt’s Toy Symphony, the set complete (in- 
cluding Packing) . 25 | a2 Staves... | O8 
», Haydn’s or Reuben’ Toy Suphein, the set | Piano. § Scores ... | 60 
complete (including Packing) .. ... ... 28 0} a aia 
», Reinecke’s Toy Symphony, the set complete ... 42 


12 Staves, 16 leaves | 86 
Two Packing Boxes for same ... ws ». extra 3 0 | 


Octavo. 12 Staves, 12 leaves, 
12 Staves ar: aS interleaved white | 93 
THE Toy INSTRUMENTS ARE ALSO SUPPLIED SINGLY. ' 


London: AUGENER & Co., 199, Regent Street, W.; City Branch—22, Newgate | Street, E.C. 
Library and School Department—6, New Burlington Street, W 
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ROBERT COCKS & GO. $ PUNOFORTES. 





ALL MODELS ARE a ~ SOSTENENTE 

FULL COMPASS, — —n SOUND BOARDS 
IRON-FRAMED, —_ ————— and all 

FULL TRICHORD, = & RECENT 


CHECK ACTION. TS a DEVELOPMENTS. 


Class A. The “School” Piano Pr 26. ClassIII. The ‘‘ Boudoir” Piano vee 
- I. The “Student's” Piano ... 28 » IV. The “Drawing-Room” Piano a7 
Ia. The “Academy” Piano ... 31 » _V. The “Salon” Piano ... 
II. The “Universal” Piano ... 36 » VI. The Vertical Concert Grand 80 


GERHARD ADAM’S PIANOFORTES. 


Medals and Awards at the Exhibitions of London, 1851; Paris, 1855 ; London, 1862; 
Vienna, 1873; Diisseldorf, 1880; Amsterdam, 1883; Antwerp, 1885. 


All Models are Overstrung, have full Steel Frame, Bronze enamelled, Patent Check Repeater Action, 
full Trichord, 7 Octaves, best /vory Keys. 


Model I.—Height, 4ft. 1 in. Black, 42 Guineas; Walnut, 45 Guineas. 


F. L. NEUMANN’S HIGH-CLASS PIANOFORTES. 


Awards at the Exhibitions of Vienna, 1873; Hamburg, 1876, 1889; Philadelphia, 1876; Melbourne, 
1880, 1888; Chicago (highest award), 1893. 


Overstrung Horizontal Grands .. ... ... From 105 Guineas. 
Overstrung Upright Grands om ie -- From 70 Guineas. 


THE '“‘NEUMANN” COTTAGE PIANOS. 


Overstrung, Iron Framed, ve Keys. Recommendable Instruments, with good singing tone. From 45 Guineas. 














ALL INSTRUMENTS ‘WARRANTED. LIBERAL CASH DISCOUNTS. 


ALSO SUPPLIED ON THE 


ONE, TWO, OR THREE YEARS’ SYSTEM. 


Full Particulars Post Free on Application. 


Tunings undertaken by Contract or otherwise. 


London: ROBERT COCKS & CO.,6, NEW BURLINGTON STREET, W. 


ESTABLISHED 1823. 
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AUGENER’S EDITION VOLUMES. BOUND IN CLOTH (GILT). 
ARRANGED ACCORDING TO CLASSES. 


No. PIANOFORTE MUSIC. Net. \ No. Pianoforte Music (continued). Net. 


ALBUMS (CLASSICAL). Each contaiciog bs about 36 ng s. @. | 8275 FAMILY yom may THE. A Collection of Pianoforte s. d. 
forte Solos and Duets arranged for smal Setecte Pieces, comprising Christmas Music, Pastorals, Huntin; 
Arranged, and Revised by E. Coon "wok tasted Songs, Love Soldiers’ and Sailors’ Songs Patriotic 
Biography. Z. «to “ io | Hymns, Natio elodies, Dances of the Olden Time, 

Bach Album. bum. National Dances and Modern Dances, many of them com- 
Beethoven Album. | for this Work. With Illustrations and Poetical 
Handel Album. 8 —— (475 pages, the largest collection of Come 
Haydn Album Weber Album. forte Music ever collected under one cover.) Arrange: 
Mendelssohn Album. by E. Pauer. 4to oe os we +. a— 


BACH, J. S. 48 Preludes and Fugues (E. Pauer.) 8vo .. 5 GURLITT, C. Our Favourite ang A Collection * 


Melodies, Ancient and Modern, Op.106. C. 4to 7 6 
BEETHOVEN. Complete (38) Sonatas. Folio Edition. — Christmas _— 40 Short maneeens wrens & 40 
Printed on best Enylish ‘eo with wide margins. Por- and ror. 4to. C. 5 
trait and Historical Notes. E ' » Pauer. 4. Folio:— HAYDN. <n lete Paste Solo Works. Edited or 
9704-6 In Three Folio Volumes (Edition de Luxe). Fingered . Pauer, with Portrait, &c. £. 8vo 8 
Artistic Binding in Gold and Colours. In best morocco ..210 — Cc 1 ff Ww oe R h ve 
In cloth, gilt sides and edges... veo 6 — “—“e salete Piano “er > beetanie 
8044a-c —— Sonaten fiir Klavier (Quarto Edition) nach G. Notte- HELLER, STEPHEN. . ne Pe pg 
bohms Aufzeichnungen. Kritische Revision von Eusebius . é rogressive Studies. ato. C.i— 
Mandyczewski, 3 Vols... % ea .. each 6 — Vol. I. 25 Studies, to cultivate the feeling for rhythm and 
— Complete Pianoforte Works. Onterts Edition. With expression, Op. 47, and 30 Studies, Op. 46(H. Scholtz) .. 
Historical Remarks, &c. Edited by E. Pauer. £.:— bg Re og one, Op. 45, and the Art of 
8030 Vol. I. 38 Piano Sonatas. With Illustrated Biography pg “a — = a 
Portrait. Metronome, and Historical Notes to each Sonata 6 KULLAK, TH. Child-life (Kinderleben). = Original 


Pi Op. 62 and 81. Newl db li 
G03 Vol. II. ar Books of Variations, 16 Books of smaller ee ee en 


Pieces, and 4 Piano Duets os 7 eg 
Rest. om Qonighete Remnaitelins on.Se Be pa cqitcle. eich LISZT. Desettien of 22 Songs by F. Seabee a 


Y 


——_ 28 of Schubert's Lieder, transcribed ith portrait of 
8064 BRAHMS, J. Select Works. Revised by the Author. Z. 8vo 6 eee ee eS 


<a wag gy _ H. Th = ly Family.. Admired Sacred —— Wagner-Album. Favourite Pieces from Wag er 30 ras, 
wom Telod Hh . ail er : "5 Vale, ach 7 eanscrtibed (Portrait of Wagner) 4to =" ae 
hon saciianaiie Ss CLASSICS. | @ Pauer.) Cloth. MENDELSSOHN. Songs without Words. C, 4to:— 
Plain binding. £4. 4to .. ee «. each 4— 36 Lieder ohne Worte (containing 6 Books) 
ze Bdtow's Bach. 8388 The Children’ s Schahent. | 42 Lieder ohne Worte (containing 7 Books) 
The Children’s Beethoven. 8429 ¢ Children’s Schumann, WORKS. (Pauer.) Octavo Edition :— 
The Children’s Handel. 8471 The Children’s Weber. pe 
The Children’s Haydn. 8282 Musical Pastime for the var i ee Rondos, as Op. 25; 40, 22, 29) 43 
The Children’s Mendelssohn. Young. Vol, IIL oO. Ss 6) 75 14s aaa ther Works ° 
The Children’s Mozart. 828: Musical Scrap-Book. oe P+ 33) 35) 54, andg other Works 


CHOPIN. PIANOFORTE: WORKS. ‘RB > he ied Vol. IV. Songs without Words. With Poetical Mottoes 
evised by Car 
Klindworth ; final Revise by Xaver Scharwenka. Cengiens oar . Reenans. h 1 a caggel — ont Ramee 
in 3 Vols., alk Potveteand Biography. C. ° eerful Pieces from the Works of the most celebrate 
Waltzes Composers of the 17th and 18th centuries. (E. Pauer.) 4tc 
- Basurkas ee bk re Zach . MOSCHELES. Studies for the Pianoforte as finishing Lessons 
=r Polonaises . ee. en so | for Advanced Performers, consisting of 24 Characteristic 
19 Nocturnes = ia a " | Compositions in the different major and minor keys. Op. 70, 
Ballades ; re : a with Portrait. Revised by E..Pauer. 4to:— 
eleametes and Fantasias . oe os - os 6245 With Continental Fingering ee 
Rondos and Scherzos oe aie ; , 6246 With English Fingering 
pamnae and Preludes.. ee °% ° ° ° | MOZART. Fy y ad Paine Folio Baiton. "Finely 
Sede Rites wtdieicens, * engraved, printed on best stout paper, with wide margins, 
Concertos and other works originally for Pianoforte and | om come d — Fingered, and Edited by 
Orchestra. Pianoforte Part .. ne on 
— Complete Studies (Folio), by E. a ay E Buision de Luxe, Artistic binding in gold aoe colours, In he 
~ é ms - t ee ee ee e 
CLASSIC COMPANION, THE. A Collection of easy In pot nae: an edges pe we ee . 
and moderately difficult Pieces from the Works of the Complete (63) Pianoforte Works po Edition :— 
most celebrated Composers of the z7th and 18th centuries, P 3 “af ae 
Edited by E. Pauer. E. 4to Vol. I. 22 Sonatas, with Portrait. Illustrated Biography, 
8286 Vol.1. Corelli to Mozart. {With Mozart's Desusit) Metronome, Historical Notes, &c. (Pauer) .. 
8287 Vol, II. Hiaesler to Field id Vol. Il. 21 Books of Variations, 12 smaller r Pieces and 
8288 Vol. III. Onslow to Schubert. (xgth century). é és his 8 Piano Duets. (Pauer)  .. 
8095 CLEMENTI, M. Gradus ad Parnassum, or the Art of Steslen —— 12 Symphonies, arranged by Max Paner. 2 vols. each 
the Pianoforte. 100 Studies, Newly fingered, phrased NINETEENTH CENTURY (THE). Pianoforte Pieces by 
and annotated by G. Buonamici. C. 4to. 2 Vols. each a ets tna age of the r9th century. Chrono- 
—_ Selection of 29 Studies from Gradus. Edited by Carl Pt et ee ag Al 
9995 Tansig. 1n - Falio " rand ened ow Saves Vol, I. ae wey pe 8 Com. Siemens. 
271 . a. aubert chner, Liszt, Fuller. 
8100 aj dM ag Clavecin _Revues par J. Brahms 8271¢ . U1. Thalberg, Haberbier, Wagtrer, Henselt, Heller, 
9905 CRAMER, J. B. Studies, Selected, Revised, and the Vols. I.—III. bound in one, with Portrait of Liszt .. ao 
Fingering Supplemented, with Marks of Expression, and 8271d Vol. IV. Sterndale Bennett, Gade, Gounod, Kiel, Raff. 
oy ag as 4 press, or] of F ang my, em, &e., 8271e Vol, y. Reinecke, Kirchner, Schulhoff, E. Pauer, Bargiel. 
y ‘auer. With Portrait. Olio, in clot 82717 Vol. VI. Seeling, Biilow, Rubinstein. 
8106 =—— Etudes. (H. Reinhold.) C. an Limp cloth.. es A view be yong in a with + of Rubinstein .. 10 
. . | 827 o! ndel, Bra Jensen, Barnett. 
re CZERNY. Etude de la Vélocité. Op. 299. £. Limp cloth | Bayih Vol. VIII. Rheinberger, Tschaikowsky, Dvorak, Grieg, 
110 —— 40 Daily Studies. £. gto. Limpcloth .. ne oe H. Scholtz. 
9907 —— Op. 400, The School of Fugue Playing. £. .. a 82712 be ~ Machensle, X. Scharwenka, Nicodé, Moszkowski, 
-d — ‘Th ical and Practi . 4 Vols. ax Fauer, 
ee Pie inh po aig ™ seinen ihiepenes Vols. VII.—IX. bound in one, with portrait of Scharwenka ro 
8126 ENGEL, C. Pianoforte School for Young Beginners. JE 8300 “et aa for . the aes and + 
ato, in cloth ad oe es 
8131 ESCHMANN. 8& Mouvements choisis de Haydn, Mozart, 8297 OLD GERMAN COMPOSERS for the Clavecin. (E, Pauer) 10 
et Beethoven. Arranged in progressive order. C. 4to. 8293 OLD ITALIAN COMPOSERS. (E, Pauer) se - 9 
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AUGENER’S EDITION VOLUMES. 


Pianoforte Music (continued). 


PAUER, E. New Gradus ad Parnassum, 100 Studies for 
the Pianoforte, Selected, the Fingering Supplemented and 
Revised by E. Pauer. Limp cloth, — 

Sect. a. Scales and Velocity 
B. Studies in Thirds and Sixths 
c. School ofthe Shake... 

D. School of the Arpeggio ... 

g, Wrist Studies cnt oe 

F. School of Octaves 

G. | rome in ay ied 

. xtension in Arpeggio Chor s . 

. School of Staccato... nts 
4 School of Legato ... 

L. School for the Left Hand.. ss ee va we 

In Memoriam.” 60 appropriate pieces ... 

SCHARWEN KA, XAVER. 19 Polish Dances. (Portrait) 4to 

SCHUBERT. Complete Pianofore Solo Works. 8vo:— 

Vol, I. Piano Solo Sonatas, with Portrait, Biography, 

Historical Notes, &c. (Pauer.) 
ol, II. Fantasias, Impromptus, Momentsmusicaux, ‘Dances, 
and Variations. (Pauer. ) 

—— 28 Lieder, transcribed by F. Liszt (Portrait “of Schubert). 

SCHUMANN. Complete Pianoforte Solo Works, with Portrait, 

Biography, Historical marapen — Ba Pauer.) 8vo:— 

ol, I. Op. rtor2 pe ove “wn we 
Vol. If. Op. 13 to 21 
wr - pa 22to ose a 

Vv. Mi 72to1 

SCHUMAN ALBUM of 56 Original Pieces, ‘with Advice 
to Young Musicians, Portrait, &c, (E. Paver.) £. 8vo 

cy” stone Album. 56 Piéces(Th. Kullak). C. 4to... 

— Symphonies. C5 by E. Pauer, complete. 4to ... 

STRAUSS-ALBU avourite Dances. 4to_... aa 

SUNDAY MUSIC. A Collection of 100 Short Pieces 
extracted from the Sacred Vocal and Instrumental Works 
of the most cel Selected, en 
and Revised by E. aks 4to.. 

—— LISZT ALBUM. Favourite Pieces trom Wagner's s 

Transcr. by F. Liszt. (Portrait of Wagner) .. 
WEBER C. M. von. Complete (23) Pianoforte Solo Works, 
with Portrait, Biography, &c. Edited by E, Pauer. 8vo 
PIANOFORTE DUETS, 

BEETHOVEN. Symphonies. (E. Pauer.) In 2 Vols. each 

D’OURVILLE. Soirées Musicales ‘ 

—s 12 Symphonies arr. by Max Paner. 

Vol. I. (Nos. 1 to 6), Vol. II. (Nos. 7 to 12). 

MOZART. 


“a 





S, 


” Oblong gto. 
each Vol. 
8620 


HARMONLUM. 
LOW, JOS. Harmonium Album. 1oo favourite Airs, &c. 


ORGAN. 

6751 to55 CECILIA. A Collection of Organ Pieces in diverse 
ane, Edited by W. T. Best. Oblong 4to. _5 Vols. each 
HANDEL-ALBUM for the Organ. Containing Extracts from 
Instrumental Music by Handel, now rarely performed, the 
Curtain Tunes, Marches, and other Incidental Music from 
the Italian Operas, Selections from the Sonatas for Stringed 
Instruments, Organ and Harpsichord Music, Oboe Con- 
certos, Grand Concertos, Water and Fire Music, &c. 

Arranged from the scores by W. T. Best. Oblong 4to :— 
6757 } Superior Edition, with a maga classified index, and Index of 
6758 major and minor keys, &c. In 2 Vols. each 


VIOLIN. 
7322 aw arranged by F. Hermann. 
Vol. 1B (Euvres modernes 
Vol. re D. (Euvres anciennes et modernes 
wr E, a (Euvres modernes te exe eee 
(Envres modernes... 

7354 CORRELL A. Twelve Sonatas for Violin with figured Bass, 
Op. Fy with Pianoforte accompaniment, worked out from 
the figured bass of the author, and with all necessary in- 
dications for bowing, fingering, and execution of ge. 
by Gustav Jensen. With Portrait. 4to oe 

4936 —— (Euvres complétes revues par J. Joachim et F. 
Chrysander. Op. 1 to 6. (In Score.) Complete in 2 Vols... 

VIOLONCELLO. 

1ooor DUPORT. Method for the Violoncello. Folio ee 

7778 METHODE DE VIOLONCELLE.  Tirée des (Euvres 
instructives de Dotzauer, Duport, Kummer, Lee, Romberg, 

&c., editée et augmentée par A. Piatti. = and Fren 
Words, (Portrait of Piatti.) 4to. 
VOCAL MUSIC.—Songs. 

All 8vo shape (uniess differently stated), 
BEETHOVEN. Complete (67) Songs. (Pauer.) £. & G... 
ENGLISH SONGS (100 STANDARD). _ Edited, revised, 

the words _— rewritten by W, A. Barrett _... 

HULLAH, J 58 English Songs, by Composers chiefly 

of the 17th and 18th centuries. &. 

LIEDER-ALBUM. A Collection of German “Songs for” ‘a 

ach 


8784 


4to:— 


8844 
8854 { 
edium Voice. £.&G. 2 Volumes 


London: AUGENER & CO., 199, Regent Street, * New Burlington Street, London, a and 22, Newgate Street, E.C. 


12 Symphonies, arranged by Max Pauer. 2 Vols. each 6 
SCHUMANN. Complete Symphonies. (E. Pauer.) Oblong 4to 6 


Net. 
s. d. 


2 
2 
2 
2 
I 
2 
I 
I 
2 
I 
2 
5 
7 


7 
6— 


5 
5 
6 
5 


10 


s- 
6 6 


6 


6 


6 


12 


6 


5— 


al ABAAADAAAAH 


BOUND IN CLOTH. 
Vocal Music—f ons (continued). 

MENDELSSOHN, Vocal — s 1 oan 4 E. ae 

Original Edition 
Trans Edition ... 

MOFFAT, ALFRED. The Minstrelsy of Ireland : 200 Irish 
Songs, ‘adapted to their traditional airs ; arranged and sup- 
plemented with historical notes 

—— The Minstrelsy of Scotland : 200 Scottish Songs, “adapted 
to their traditional airs ; arranged and supplemented with 
historical notes __... 

MOZART. Vocal Album. Complete Songs. (Pauer. ) "E.&G. 

REINECKE. C. so0Children’s Songs. £. 4to 

RUBINSTEIN, A. 58 ae With Portrait. 

Original Edition eee wee 
Transposed Edition ... 
SCHUBERT. First Vocal Album. 
Original Edition ‘ 
Transposed Edirion ... 
Second Vocal Album, 82 Songs i ene ose 
— Third Vocal Album. 43 Songs 
SCHUMANN. Album of amen “ireeen) E.&G. Original 
Transposed Edition ... 
VOLKSLIEDER- ALBUM. Edited by E. Pauer. & 
WAGNER, R. Vocal Album. 12 Operatic Songs. = so rt 
WEBER, F. The Family Singing Book. £4, & G. 


VOCAL DUETS. 
MENDELSSOHN. 16 Two-part Songs. (Pauer.) £. & G. 
RUBINSTEIN, A. 18 Vocal Duets. &. & G. det ox 

VOCAL TUTOR. 

CRIVELLI, D. F. The Art of Singing. In limp cloth. Folio 

BOUND ROOKS ON MUSIC, &e. 
“CON AMORE.” Poetical Introduction to Musical Instruc- 
tion. By J. Alexander ... ove 

CROKER, NORRIS. Handbook for Singers adi us 

CZERNY. Op. 600. School of Practical Composition. 

3 Vols., each 

GOODWIN, AMINA, Practical Hints on the Technique and 
Touch - eS Playing, with Illustrations . 

ror1o KNOWLE -G Rhymes on the Rules of Harmony, 

tee ey on pe Prout's “ 


No. 
8860 


8861 
8928 


E.&G.:— 
"Se Songs reed mp 


Harmony” 

9214 MATTHEWS, J. A Handbook of the Organ. Second Edition 

g180 NIECKS, FREDERICK, A Concise Dictionary of Musical 
Terms, to which is prefixed an introduction to the elements 
of music, Crown 8vo_ .. ‘ 

g180a —— Introduction tothe El+ ments of Masic (seoarately) ma 
g19t PETERSON, FRANKLIN. Elements of Music. Crown 
8vo. Sixth Edition . 

9192 —— An Introduction to the Study of Theory. A Sequel tothe 
“* Elements of Music,” and intended to prepare the Student 
for Professor Prout’s Series of Theoretical Works. 3rd Ed. 

ro1o1/2 —— Pianist’s Handbook. A theoretic companio to prac- 
tice. Crown 8vo “a po 2 Vols., each 

10103 ——_ Catechismof Music, Crown 8vo. Second Edition 

9182 PROUT, EBENEZER. HARMONY: Its iHgorvY anp 
Practice. Demy 8vo. Th'rteenth Edition.. 

9182a —— Key to ‘‘ Harmony.” Fifth Edition ~- ow 

91826 —— Additional Exercises to “* Harmony.” Sixth Fdition |. 

g182c Key to the Additional I-xercises to “ Harmony.” «rd Ed. 

9183 —— COUNTERPOINT: Srrict ano Free. 7th Ed. ... 

Additional Exercises to ‘* Counterpoint,”’ ath Edition .. 
DOUBLE COUNTERPOINT AND a 
8vo. Third Edition oe 

9185 —— FUGUE. Demv 8vo. Fourth Eduion ... ™ 

9186 —— FUGAL ANALYSIS. Demv 8vo. Second Edivio 

9187 —— MUSICAL FORM. Demy 8vo. Fourth Kdition 

9188 —— APPLIED FORMS. Demy 8vo. Third Edition _... 

9189 —— THE ORCHESTRA. — 1.—The Technique of the 
Instruments, Second Edi 

g190 —— Vol. II. ORCHESTRAL “COMBINATION. “ond Ed. 

g20r KIEMANN, DR. H. Catechism of Musical orga 

(Guide to Instrumentation) 

— Catechism of Musical History :— 

Pert I. History of Musical Instruments, and History of 
Tone Systems and.Notations ... 

9203 Part II. History of Musical Form, with Biographical Notices 

9204 —— Catechism of Pianoforte Playing... 

9207 —— Catechism of Musical Aésthetics ... 

— Analysis of J. S. Bach’s * 48 eapeaees and Fugues” 

9205  PartI. 24 Preludes and Fugues... 

9206 = Part II. 24 

g200 —— Dictionary of Music, Translated by J. S. Shedlock, B.A. 

9198 —— Harmony Simplified ; or the ay of the Tonal Func- 

tions of Chords 

10108 RIMBAULT. The Pianoforte : 

Construction. Pog 

RUBINSTEIN, A. Music and its Masters. A Conversation 

SCHROEDER, PROF. C. Catechism of Violoncello-playing 

— Catechism of Violin- -playing. Second Edition .. 

—— Handbook of Conducting. Translated by J. Matthews | 

STIELER, J. The Great German Composers. Biographical 


Notices, especially ada - to minds. Crown 4to 
THOUGHTS OF GR MUSICIANS. (La Mara) 


Mm .. 


g202 


its Origin, Progress, and 
9193 
garr 
g212 
9213 
9196 


9177 
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OVELTIES of 
AUGENER & CO. 


published within the last quarter. 


PIANOFORTE SOLOS (& 2 mains). 


BARTON, HORACE. Pianoforte Works :— 
Barcarolle si . 
Melody in A flat 
Polonaise 
Romance , 

Rondo scherzando 
Sonata . is 
Valse brillante 
Valse caprice . 


BEAZLEY, J. C. The Marionettes’ Ball. A sketch. 
BERENS, H. 6 Etudes enfantines (O. Thiimer) C. net 


CHRISTMAS ALBUM. 20 Original Pieces and 
Transcriptions, edited by Eric Kuhlstrom .., _ net 


COLERIDGE-TAYLOR, S. Incidental Music to 
‘‘Herod ": Suite for Orchestra, Op. 47. Tran- 
scribed by the Composer (No. 1, Processional ; 
2, Breeze-scene ; 3, Dance; 4, Finale) .. net 

—— Danse Négre, from ‘‘ African Suite,” Op. 35. net 


FOWLES, ERNEST. Studies in Part-Playing. C. net 


GOUNOD. March and Soldiers’ Chorus (Fanfare et 
Choeur des Soldats) from ‘‘ Faust," transcribed 
by Eric Kuhlstrom. C. ink ° ae ats 

The same. Concert edition. C. 


HELLER, STEPHEN. 24 Studies (Nouvelles 
Etudes), Op. go (O. Thiimer). C. oo | et 


HOLBROOKE, J. _— — on ‘‘ Three Blind 
Mice,” Op. 4, No. 


HORVATH, G. 10 technical and melodic studies 
(Technisch-melodische Etiiden). Op. 3y. C. net 


KIEL, F. 12Canons. Op 31r CG ... oo. 
—— 4 Two-part Fugues. Op.10. C. ins oe 


KIRCHNER, F. Humoreske, - as: <. 
—— Hunting Song. Op. 890. C. ove 


KUHLSTROM, ERIC. THe Sinaia SERIES OF 
PIANOFORTE ALBUMS, A collection of Original 
Pieces and Exercises for Small Hands and in Easy 
Keys, leading up to the difficulty of Clementi’s 
first Sonatina in C, selected, edited and partly 
arranged by Eric Kuhlstrom. C. :— 

Book 1. 80 Exercises for use in the most elemen- 
tary stages of Pianoforte Playing ic, Oat 
Book li. 50 elementary Original Pieces (without 
octaves) net 
Book IIT. 45 Original Pieces (without octaves) net 
Book 1V. 50 Preludes and Studies . “ net 

— Daisy CHAINS. A collection of easy P,anoforte 
Pieces, varying in difficulty from Clementi’s 1st 
Sonatina in C up to Mozart's easy Sonata in c 
major (intended as a sequel to Kuhlstrom’s Primula 
Series of sm of very easy original pieces), C. 
Series I. 


15, Pieces or Reinecke, Briinner, Gurlitt, Loesch- 
horn, ‘Taubert, Oesten, etc, ... .. each 
LYSBERG, C. B. Idyll. Op. 62, in A flat. Revised 
by O. Thiimer. C. .., job ii ass cs 
MERRICK, FRANK. Tarantella in B minor 
MERKEL, G. 3 Lieder ohne Worte, Op, 1 
(O. Thiimer) C. 4? bic eet 
—— Albunuw.ii ter. Op. B.C. ai ce Set 
MOORE, GRAHAM P. Deux Morceaux, oe 50, C:— 


No. 1. Mélod’e Slave 
2. Caprice Slave 


° 
* 
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Novelties of Augener & Co. 


published within the last quarter (continued). 


Pianoforte Solos (continued). 
Edition 
Number. 


NEW SCHOOL OF STUDIES. A Collection of 
Progressive Studies in all styles, from the most 
elementary up to concert standard; selected, 
edited and fingered by O. Thiimer. C, : 

Book I. Preliminary Grade (44 Studies by C. 
Gurlitt, Bertini, Burgmiiller, Lemoine, and 
Duvernoy) ee oe = et 

Book II. Elementary Grade (34 Studies by Kohler, 
Czerny, Gurlitt, Lemoine, Burgmiiller, Bertini, 
Loeschhorn, and M. Lee) . net 

Book III. Higher Elementary Grade. Series I. (24 
Studies by Duvernoy, Czerny, E. Pauer, Loesch- 
horn, Gurlitt, Lemoine, Heller, Burgmiiller, and 
Bertini) ey ee 

Book IV, Higher Elementary Grade. Series II. 
(25 Studies by Duvernoy, Czerny, Bertini, Stre- 
lezki, Mayer, Hiinten, Heller, Burgmiiller) net 

Book Va. Lower Intermediate Grade. Series I. 
(20 Studies by Czerny, Duvernoy, Bertini, Loesch- 
horn, A. Krug, E. Pauer, and Heller) ... net 

Book V4. Lower Intermediate Grade. Series I. 
(20 Studies by Heller, Czerny, Duvernoy, Kalk- 
brenner, one Laubach, Bertini, A. 
Schmitt, Berens, Loeschhorn, and 'E. Pauer) net 

Book VIz. LowerI t2rmediate Grade, Series II. 
(18 Studies by Czerny, E. Pauer, Loeschhorn, 
A. Schmitt, KGhler, Bertini, Strelezki, J. Schmitt, 
Kalkbrenner, Laubach, Heller, Moszkowski) ret 

Book VIé. Lower Intermediate Grade, Series II. 
(16 Studies by Czerny, Bertini, A. Schmitt, Heller, 
Kalkbrenner, E. Pauer, Bennett, Loeschhorn) net 

Book VIIa, Intermediate Grade. SeriesI. (15 
Studies by Czerny, A. Schmitt, Concone, 
Loeschhorn, J. S, Bach, Berens, and Heller) net 

Book VII%. Intermediate Grade. Series I. (16 
Studies by Bach, Bertini, Concone, Czerny, Heller, 
Kalkbrenner, Loeschhorn,and J. Schmitt) net 

Book VIlla. Intermediate Grade. Series II. (12 
Studies by Czerny, Doehler, Hiinten, Kalkbrenner, 
Loeschhorn, and Steibelt) ... ss - «=«.-—s et 

Book VilI#. Intermediate Grade. Series II. (16 
Studies by Bach, Bertini, Czerny, Heller, Hinten, 
Kalkbrenner, ee: A. and J. Schmitt, 
and Steibelt)” hs ; 7 a 


NEW LARGE NOTE PIANOFORTE SCHOOL 
for Small Children. messes to — Piano- 
forte Schools.) £. .. acer me 


6397 SCHYTTE, L. 8 vhiten iin (Melodische 
Skizzen). Op. 129. C. net 
(1, Dreams of Youth ; 2, Solitude ; 3, Effrontery ; 
4; Shepherd and Shepherdess; 5, Leisure 
Hour ; 6, Recollections of the Ball ; 7, Strife ; 
8, Harlequin and Columbine.) 
STATKOWSKI,R. Piéces caractéristiques. Op. 27 : 
No. 1. Mazur. 2. Krakowiak ... ... each 
8452 T. bye FRANKLIN, ——- Melodies. 
6 transcriptions An , net 
TOFFT, A. eet Senne ealatiajins. Pieces de 
Concert. Op. 3 


6453¢,4 No.1. Danse Fa z. Danse persane...ea, net 


PIANOFORTE DUETS. 


6889 COLERIDGE-TAYLOR, S. Incidental Music to 
‘*Herod’’: Suite for Orchestra, Op. 47. Tran- 
scribed by the Composer (No. 1, Prosvesionel ; 
2, —n 4, Dance ; 4, Finale) ... net 

= » C. ‘ Angelus.” scuusnd eee 


© 79) 
"Menuet (Morceaux, No 78) 
—— March and Soldiers’’ Chorus. " (Fanfare et 
Choeur des Soldats) from ‘* Faust,” transcribed 
by Eric Kuhlstrom . 


KUHLSTROM, ERIC. Tue | PRIMULA Sinatihe OF 
PIANOFORTE ALBUMS, 
5885 Book V. ‘Lhirty-two Pianoforte Duets ... net 
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Novelties of Augener & Co. 
é published within the last quarter (continued). 
Number. 


VIOLIN AND PIANOFORTE. 


73220 CHRISTMAS ALBUM. 10 Pieces suitable for 
Christmastide, arranged by F. Hermann . net 
6100d COLERIDGE - TAYLOR, 
** African Suite.” Op. 35... sie oo ©§=—-s tk 
DE-ANGELIS, G. Petite Légende ... 
—— Biondina. Mélodies Op. 10 she we 
sc GOUNOD. ‘ Faust.” Potpourri. Arranged by R 
Hofmann ‘ net 
— ‘L’Ange ” Melody. Arranged by Ciniadios 
Gurlitt ... eet 
—— Minuet, arranged by ‘Cornetius Gurlitt *.. 
JENSEN, G. Bolero in D minor 
PAGANINI, N. Moto pernieen revised by Ernst 
Heim 
Violin part separately ove e net 
SAURET, E. Souvenir d’Orient. 6 vision Lux, — 63: 


116942 Book I. Souvenir de Constantinople, Danse et 
Ronde ... a 55 es ae <a, 1 


116945 Book II. La Revue, Gondoliera et A Péra... net 


Danse see, from 


INSTRUMENTAL. 


BORCH, GASTON. Suite norvégienne. 
the Mountains, Op. 22, 


Orchestral score... owe Sus use net 
Orchestral parts... nea a om 


-COLERIDGE - TAYLOR. 
‘+ African Suite.” Op. 35 


A Day in 


7o12a 
7o12d 
Danse 


Négre from 


Orchestral score... an ~ a ae 
Orchestral parts... eee os a 


GURLITT, C. Third Trio (im leiches ren Style). 


Op. 171. For piano, violin, and violoncello net 


HEIM, ERNST. ARENA. A Collection of Duets for 
2,Violins, arranged in progressive order, carefully 
markei and annotated. 


Book Ia. First position. Easy duets in the most 
frequently used keys, ied Blumenthal, Kalliwoda, 
and Mazas_ «6 ose a ie 


Book Ifa. First position. — oun in major 
and minor (oceurrence of easy double-stopping 
and chords) abi Gurlitt, Kalliwoda, Pleyel, and 
Mazas ... oe ©=—s 


Book Illa. Easy pom with ye between first 
and second positions, by Geminiani, Mazas, 
C, G. Miiller, and Blumenthal _... a ae 


Book 1Va. .Duets up to the third position by C. 
Gurlitt, Ignaz Lachner, and Viotti «a 
Book Va. Duets up to the fifth — by J. S. 
Bach, Mozart, and Polledro ie. 


HOFMANN, R. Potpourri. ‘‘ Faust” (Gounod). 
For violin solo... 7 ‘ ee net 
For two violins ... owe ice (8 
For violin and pianoforte . 
For two viol'ns and pianoforte net 
For violin, violoncello, and p: anoforte net 
For flute, vio'oncello and pianovorte net 
For flute ‘and pianoforte wad ae 2 
For flute solo... ise ‘ - . mee 
For two violins, tenor, violonceltu, 
and pianoforte . net 
For vila, tenor, violoncello, and piano net 
S. For violin, tenor, and pianoforte , n-t 
kxtra string and flute parts ... exch net 
KREUZ, E. Prize quintet for two violins, viola, 
violoncello, and horn (or viola). Op. 49 ... nec 
LIDDLE, S. Song without words, 
with pianoforte accompaniment 


1180142 


11802a 


11803@ 


r1804a 


118054 


5445 


RPESEAZ 


er 


7165 


for violoncello, 





Novelties of Augener & Co. 


Edition 


published within the last quarter (continued). 


Number. 


&936d 


41030 
41030 
410-G 
4103¢ 
4103¢ 
4103/ 


VOCAL. 


ABT, F. If Thou should'’st ask while dreaming. 
(Wenn du im Traum wirst fragen). (G., 672) net 

—— I love thee. dear, ‘ “ee. 
In D flat (Germania, 66r).. wi net 
In B flat (Germania, 662) .. ide cae 


BACHE, F. EDWARD. Fortunio’ s Song net 

Reverie. Song .. net 

BARTON, HORACE. An hour with thee. ous net 

BAUMGARTNER, W. ’Tisstill the time of the roses. 
(‘‘ Noch sind die Tage der Rosen”). Song. 

In c (Germania, 663) __.... ade “a, we 

In B flat (Germania, 664)... inn we ©«=s-s BE. 


CHRISTMAS ALBUM of 20 Songs and Part-Songs 
suitable for Christmastide. Edited —_s Edmond. 
stoune Duncan ie , - met 


CONRADI, A. Heart's ola under the vine- 
spread roof. Four-part 4 for two tenors 
and two basses. £.&G. ... ae 


DEFESCH, W. ‘Ah, thy sweet coquettish face" 
(D'un visetto lusinghier gl’occhi). Canzonetta, 
arranged by Alfred Moffat ... eo 

— Dorilla (Tu fai la ee Song, arranged 
by Alfred Moffat -— oe 

GARDINER, VIOLET. Janine. 


Song a eH 
—— Mimosa. 


Song ide ‘hie net 


GOUNOD, C. Song of the Bell (Li niaman Ar- 
ranged for 2 female voices with Pianotorte accom- 
paniment by H. Heale jis ‘ ~- Set 

—— The Sun comes forth. Minuet, ‘arranged for 2 
female voices, with pianoforte by H. Heale. net 


HORROCKS, A, E. The Return of case Trio for 
female voices ... , net 


KUCKEN, F. The or Recruit. Children’s 
Song (Germania, 702) ‘ oe )=s RC 
— ‘Tears. ‘‘ Die Thrine” (Germania, 703) net 
MARCHANT 
voices) . 
Spring-song ... eve oa oo va Ol 
The Streamliet... net 
Summer-song . nee net 
Companions tee eee eee net 
When the world’s asleep ise owe wa we 
Ye merry elves net 


MELLOR, GRACE E. The Little Dustman ehges 
miinnchen). Song ... net 
MENDELSSOHN. “‘Consume them all, Lord 
Sabaoth,”’ from ‘* St. Paul” (Bass Song-, 71). net 
Recit : ‘‘ 1 go on my way,” and Arioso: ‘‘ For 
the mountains shalt depart,” from ‘‘ Eujah" (Bass 
Songs, No, 72) we eee ot we 


PERGOLESI. Love ~_ (L —— 
Alfred Moffat.. 
PITT, PERCY. 


teacr, 


Six two-part Songs (for Female 


arranged by 
net 


The Sorrows of Werther, for Alto, 
and two basses. Op, 10, No.2 ... net 


SCHUBERT. The Questioner (‘‘ Der seen" ‘) 
Song in B flat (Germania, 748) =~. a ae 


SCHUMANN, R. Row gently here. Song. (G., 
my oS wan he -" owe an ee 





I— 


— 6 


AUGENER & CO., 199, Regent Street, London, W. 


Also 6, NEw BURLINGTON Street, W., 
and 22, NEwGaTe StTrest, E.C. 











OVELTIES 


published on- 
December 1st, 1g01, by 


AUGENER & CO.,:199, REGENT STREET, W., 
and 22, Newgate Street, London; E.C. 


(Nova) publiées 





* Engraved, and printed in England. 


manufacture. 
Edition : 
Number. PIANOFORTE SOLOS (a 2 mains). 
6025 BEETHOVEN. 15 Waltzes, progressively arranged 


with fingering, phrasing, 
strom C. ds en se 
80876 CHRISTMAS-ALBUM. 20 Original Pieces and 
Transcriptions. ‘ Edited and part'y arranged by 
Eric Kuhlstrom: (For contents, see page 287) net 
ESIPOFF, STBPAN. 

Op. 4:— 

No. 1. Autrefois. Romance 
No. 2. Feux Follets. Valse ¢squisse 


GOUNOD, C. L’Angelus. 
Cornelius Gurlitt 


6472 HELLER, STEPHEN. 24 Preludes. Op. 81. C. net 


KUHLSTROM, ERIC. Datsy Cuarns, A collection 
of easy Pianoforte Pieces, varying in difficulty from 
Clementi’s 1st Sonatina in C up to Mozart's easy 
Sonata in C major (intended as a sequel to Kuhl- 
sttom’s Primula Series of Albums of very easy 
original pieces). C. Series I. :— 
g. André. Menuetto a 
to. Le Couppey. In the Woods 

_ 11. Oesten. The Guards’ Parade 
12. Oesten. Rippling Wavelets... 
13. Enckhauser. In the Meadows 
14. Czerny, Menuet 
15. Brunner. Quick Step 


NEW SCHOOL OF STUDIES. A collection of 
Progressive Studies in all styles, from the most 
elementary up to concert standard; selected, 
edited, and fingered by O. Thiimer. C. :— 

66084 Book VIIIé. Intermediate Grade. Series II. 16 
Studies by Bach, Bertini, Czerny, Heller, Hiinten, 


etc., by Eric Kuhl- 
ean A os net 


Deux Morceaux de Salon. 


Melody, arranged by 


Kalkbreaner, Loeschhorn, A. and J. Schmitt, 
and Steibelt son sit ma net 
NOWOWIESKI, FELIX. Zuleika, the Gipsy 
Maiden... ae ‘i aes bis bee 


PIANOFORTE DUETS. 


GOUNOD, C. _ L’Angelus. Melody (Morceaux 


No. 79)... 
6943 KIRCHNER, F. Meereswogen (Waves of the 
Ocean). Galop brillant. Op. g0o net 


VIOLIN AND PIANOFORTE. 


73220 CHRISTMAS-ALBUM. to Fieces suitable for 
Chrismastide, arranged by F. Hermann. (For 
contents, see page 287) net 


eee ore 


SOMERVELL, ARTHUR. 3 Original Pieces :— 
No. 1. Romance 
2. Barcarolle ... 
3. Whims 


Pater of English 
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eo A 
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5 = 
died 
1 6 
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eee ee Om 
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Novelties (continued)— 
Edition 
Number. 


INSTRUMENTAL. 


11805a@HEIM, ERNST. ARENA. A Collection of Duets for, 
2 Violins, arranged in progressive order, carefully 
marked and annotated. 
Book Va. Duets up to the 5th position by J. S. Bach, 
Mozart, and Pollecro net I 
7763 WERNER, ‘J. 
cellos. 


20 progressive Duets for 2 Violon- 
Op. 51 net 


VOCAL. 


8986 CHRISTMAS-ALBUM. A Collection of 20 Songs 
and Part-Songs suitable for Christmastide, edited 
by Edmondstoune Duncan. (For contents sce 
page 287) se a be eee net I - 


13800 GOUNOD, C. 
for S.A. T.B. 


4129 PURCELL, HENRY. (1658-1695). 6 Vocal Duets, 
edited and arranged with Pianoforte Accompani- 
ment from the Original Edition by Alfred 
Moffat ... . bis Sa net 1 


Part-Song 


Night and Morning. 
*e eee ore net 
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